
 
 

TOMORROW NEVER DIES: 
POST-PALATIAL MEMORIES OF THE AEGEAN LATE BRONZE AGE 

IN THE MEDITERRANEAN∗ 
 

“Memory is a river, one that always runs backward.”1  
 
Introduction 
 

The oldest words that translate into future in Sumerian, Akkadian, Hebrew, Hittite, and ancient 
Greek can be translated as the back of the day or that, which is behind you.2 Thus, the future has always 
been conceived in terms of its relationship to the past, as an expectation of continuity or improvement, 
drawn from the past. Although the act of remembering the past may lead to remorse, longing, and 
trauma,3 it can also create a sense of stability through nostalgia as creating a bond of continuity with the 
past,4 maintenance of identity, and creating a new sense of belonging. 

Our presentation considers how the social memory of what it meant to be Mediterranean as well as 
Minoan, Mycenaean, and even “Mycenoan”5 in the transition to the Late Bronze Age was hanging by a 
thread of cultural memory of the monumental buildings and portable objects of the Aegean and Cyprus. 
Using selected examples from the Aegean, Cyprus and the “Sea Peoples,” we also examine the struggles to 
find meaning and purpose in the remnants of the Late Bronze Age as the concept of collective and self-
identity gradually undergoes a transformation to a new resiliency that gave rise to the great civilizations of 
the Iron Age.6 

Like the straw that broke the camel’s back, a sand pile collapses in an avalanche when one grain of 
sand too many is dropped on top of it. Employing this metaphor from self-organized criticality, 
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1  P. COELHO, The Spy (2016) 13. 
2  See discussion in J. PUHVEL, Hittite Etymological Dictionary (1984) 97-98; also “An Anatolian Turn of 

Phrase in the Iliad,” The American Journal of Philology 109.4 (1988) 591-593. 
3  L.A. HITCHCOCK, “Destruction and Identity: Trauma, Migration, and Performativity in the Late Bronze 

Age Mediterranean,” in Proceedings of the International Round Table organized by the Center for the Study of Ancient 
Worlds (CEMA) Université Catholique de Louvain, Destruction. Archaeological, philological and historical perspectives. 24-26 
November, Louvain-la-Neuve, Belgium (2013) 203-221; S. MURRAY, The Collapse of the Mycenaean Economy (2017) 
11. 

4  The bibliography on nostalgia is enormous, however for purposes of this paper we have relied on S. 
BOYM, The Future of Nostalgia (2002); C. SEDIKIDES, T. WILDSCHUT, J. ARNDT, and C. 
ROUTLEDGE, “Nostalgia: Past, Present, and Future,” Current Directions in Psychological Science 17.5 (2008) 
304-307. 

5  E.g., M. TSIPOPOULOU, ‘“Mycenoans” at the Isthmus of Ierapetra: Some (Preliminary) Thoughts on the 
Foundation of the (Eteo)cretan Cultural Identity,” in Ariadne’s Threads: Connections between Crete and the Greek 
Mainland in LM III (LM IIIA2 to LM IIIC) (2005) 303–333. 

6  A.M. MAEIR and L.A. HITCHCOCK, “The Appearance, Formation and Transformation of Philistine 
Culture: New Perspectives and New Finds,” in “The Sea-Peoples Up-To-Date. New Research on the Migration of 
Peoples in the 12th Century BCE,” Proceedings of the European Science Foundation Workshop, Vienna (Austria) (2017) 
149-162.   
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Hitchcock7 has proposed that the Late Bronze Age collapses not from any one catastrophe, but that its 
social and political structures could not withstand the critical state of instability confronting it. Drought, 
famine, disease, earthquakes, piracy, looting, popular uprisings, and the flows of over-globalization within 
a short period of time in the Mediterranean may have all contributed to a critical state that the system was 
unable to withstand.8  

Thus, it became necessary for the Late Bronze Age to develop or transform into what ultimately 
became a more resilient system. This transformation was neither peaceful, pleasant, stable, short-termed, 
or uniform in character.9 Yet the communities that survived these collapses clung to a number of material 
and social categories that they had powerful memories of, longings for, and access to. These included 
symbols of the past, ritualized practices, and ways of life. In some cases, behaviors were re-invented or re-
interpreted that seemingly related to the remembered, idealized, and/or a longed-for past in order to 
preserve some stability and social connections in a period of widespread change and social fragmentation, 
and emergence of new societies.10 

Briault has documented the key role that ceramics served as a medium of transmission of many 
Bronze Age symbols due to their portability and ability to convey a wide range of graphic symbolism to 
audiences and consumers throughout the Mediterranean.11 Along with certain architectural features and 
other portable objects, ceramics also convey agency in maintaining a continuity with past social and ritual 
practices through their role in the performativity of eating and feasting activities.12 The result is that the 
preserved remnants of the past provided continuity with the past while a gradual transition to the future 
came into being. 
 
Symbols 
 

Non-functional cult symbols were often transmitted over space and through time as ceramic 
decoration as exemplified by “horns of consecration,”13 double axes,14 birds, fish,15 and maritime scenes 

                                            
7  L.A. HITCHCOCK, “Worlds in Disarray: Prehistory and the Present,” Inaugural Professorial Lecture, University of 

Melbourne (21 May 2018). On self-organized criticality see P. BAK, How Nature Works: the Science of Self-Organized 
Criticality (1996); P. BAK and K. CHEN, “Self-organized criticality,” Scientific American 264.1 (1991) 46-53.  

8  See A. NUR and E.H. CLINE, “Poseidon’s Horses: Plate Tectonics and Earthquake Storms in the Late 
Bronze Age Aegean and Eastern Mediterranean,” Journal of Archaeological Science 27 (2000) 43-63; M. 
FINNE, K. HOLMGREN; C.-C. SHEN; H.-M. HU; M. BOYD, and S. STOCKER, “Late Bronze Age 
climate change and the destruction of the Mycenaean Palace of Nestor at Pylos,” PLoS ONE 12.12 (2017) 
1-18; E.H. CLINE, 1177 B.C.: The Year Civilization Collapsed (2014); L.A. HITCHCOCK and A.M. 
MAEIR, “A Pirates’ Life for Me: The Maritime Culture of the Sea People,” Palestine Exploration Quarterly 
148.4 (2016) 245-264; J.P. EMANUEL, Black Ships and Sea Raiders: The Late Bronze and Early Iron Age Context 
of Odysseus’ Second Cretan Lie (2017). 

9  E.g., T. MÜHLENBRUCH, “Von der “Urnenfelderwanderung“ zum „Seevölkersturm“ – zum 
Kulturwandel zwischen Mitteleuropa und Ägypten um 1200 v. Chr.,” in Phasenübergänge und Umbrüche im 
bronzezeitlichen Europa: Beiträge zur Sitzung der Arbeitsgemeinschaft Bronzezeit auf der 80. Jahrestagung des Nordwestdeutschen 
Verbandes für Altertumsforschung (2017) 215-222. 

10  Many of the works cited below provide exhaustive comparanda. 
11  C. BRIAULT “High Fidelity or Chinese Whispers? Cult Symbols and Ritual Transmission in the Bronze 

Age Aegean,” JMA 20.2 (2007) 239-265; see also paper by RECCHIA, these proceedings. 
12  E.g., L.A. HITCHCOCK, L.K. HORWITZ, E. BOARETTO, and A.M. MAEIR, “One Philistine’s 

Trash is an Archaeologists Treasure,” Near Eastern Archaeology 78.1 (2015) 12-25, and various papers in 
L.A. HITCHCOCK, R. LAFFINEUR, and J. CROWLEY (eds), DAIS: The Aegean Feast, Proceedings of the 
12th International Aegean Conference University of Melbourne, Centre for Classics and Archaeology, 25-29 March 2008 
(2008); also P.W. STOCKHAMMER, “The Change of Pottery’s Social Meaning at the End of The 
Bronze Age: New Evidence from Tiryns,” in Forces of Transformation: The End of the Bronze Age in the 
Mediterranean. Proceedings of an International Symposium Held at St. John’s College, Oxford, 25–26 March 2006 
(2009) 164–169. 

13  An exceptional example is the Mycenaean krater depicting a shrine topped by horns of consecration and 
analysed by L. STEEL, “Representations of a Shrine on a Mycenaean Chariot Krater from Kalavassos-
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depicted on IIIB and IIIC pottery. 16  Models of items as diverse as the opium poppy, horns of 
consecration, tripod stands, and ships also continued to appear in different regions of the Mediterranean 
from Italy to the Aegean, and finally to Cyprus to the Levant. The persistence and spread of horned altars 
as an entangled symbol in Cyprus and in the Levant, referenced the earlier Minoan culture of the Aegean 
and the Canaanites of the southern Levant. Symbols in the form of actual objects transmitted over wide 
regions might also take the form of axes and mollusk shells, with the latter serving as common ritual 
deposits around the Mediterranean.17 A highly charged symbol that continually signified prestige and 
connection to an idealized past might be the LM IIIC clay window frame decorated with running spirals 
from Kavousi building B,18 a feature that recalled Minoan houses, of both vernacular and palatial styles. A 
structure situated in close proximity to Building B, was Building A, the “Chieftain’s” House, which 
incorporated palatial style magazines, a west court and a cupule stone. Such features not only formed a 
visual reminder of a past that was still visible in the form of the ruins of Minoan palatial architecture, but it 
could have served as a space for the performance of seasonal rituals and feasts that infused the inhabitants 
with nostalgic feelings, belonging, and respect for those who maintained these features. 
 
Ritualized Practices 
 

Feasting practices using Mycenaean styles of table ware persisted throughout the Mediterranean, 
often in open spaces and sometimes associated with hearths and rubbish deposits. Rubbish deposits were 
characterized by the fragmentation and enchainment of symbolic objects as seen in Crete as at Thronos 
Kephala with its numerous feasting pits and in Philistia as at Tell es-Safi/Gath where drinking and 
feasting took place around numerous outdoor hearths that were routinely renewed, perhaps in acts of 
factional competition.19 This was by no means the only type of social display, as we also have well-
documented manipulations and depositions of heirlooms.  

Examples of such activities are found in the display and manipulation of heirlooms and imports as 
at Tiryns,20 as well as the display of Cypriot style notched scapulae21 and the foundation deposit of a 

                                            
Ayios Dhimitrios, Cyprus,” BSA 89 (1994) 201-211.  

14  BRIAULT (supra n. 11) 
15  L. MEIBERG, Figural Motifs on Philistine Pottery and Their Connections to the Aegean World, Cyprus, and Coastal 

Anatolia, unpublished PhD dissertation, University of Pennsylvania (2011) provides a detailed analysis of 
fish and bird motifs in the Aegean and the East. 

16  J.P. EMANUEL, “Maritime Worlds Collide: Agents of Transference and Metastasis of Seaborne Threats at 
the End of the Bronze Age,” Palestine Exploration Quarterly 148.4 (2016) 265-280.; S. WACHSMANN, Seagoing 
Ships and Seamanship in the Bronze Age Levant (2008); M. WEDDE, “Pictorial evidence for partial system survival 
in the Greek Bronze to Iron Age Transition,” in Pictorial pursuits: Figurative painting on Mycenaean and Geometric 
pottery (2006) 255–269. 

17  L.A. HITCHCOCK, A.M. MAEIR, and A. DAGAN “The Entanglement of Aegean Style Ritual 
Actions in Philistine Culture,” in METAPHYSIS: Ritual, Myth and Symbolism in the Aegean Bronze Age, 
Proceedings of the 15th International Aegean Conference, Institute for Mediterranean and Prehistoric Archaeology, Department 
for Aegean and Mycenaean Research and at the Institute of Classical Archaeology, University of Vienna, 22-25 April 2014 
(2016) 519-528. 

18  L. DAY (1999) “A Late Minoan IIIC Window Frame from Vronda, Kavousi,” in Meletemata. Studies in 
Aegean Archaeology presented to Malcolm H. Wiener as He Enters his 65th Year (1999) 185-190. 

19  HITCHCOCK, HORWITZ, BOARETTO, and MAEIR (supra n. 12), with further bibliography on the 
Aegean. 

20  P.W. STOCKHAMMER, “Household Archaeology in LHIIIC Tiryns,” in Household Archaeology in Ancient 
Israel and Beyond (2011) 207-236; “The Change of Pottery’s Social Meaning at the End of the Bronze Age: 
New Evidence from Tiryns,” in Forces of Transformation: The End of the Bronze Age in the Mediterranean, 
Proceedings of an international symposium held at St. John’s College, University of Oxford 25-6 March 2006 (2012) 164-
169; J. MARAN, “Coming to Terms with the Past: Ideology and Power in Late Helladic IIIC,” in Ancient 
Greece: From the Mycenaean Palaces to the Age of Homer (1988) 123-150. 

21  A. ZUKERMAN, L.K. HORWITZ, J. LEV-TOV, and A.M. MAEIR, “A Bone of Contention? Iron 
Age IIA Notched Scapulae from Tell es-Safi/Gath,” BASOR 347 (2007) 57-81. Though frequently 
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“Canaanite” style ivory bowl at Tell es-Safi/Gath.22 Taking precious remains of exotic items, often 
fragmentary, to the afterlife was another form of ritualized deposition, manipulation, and communication 
with the divine realm as discussed in several papers at this conference.23 Ruin cult as social display that 
took the form of offerings and performances of sociality to recreate relationships of status and hierarchy, 
possibly also through factional competition. These activities took place among the ruins of the Minoan 
palaces and villas to create a genealogical link with the past as documented and analyzed by Prent.24 
Hitchcock25 has argued that a landscape of ruins remained visible to both local emerging elites and to 
visitors who may have been inspired to emulate Minoan architectural features abroad as in Cyprus and in 
Philistia.  

Such emulation might be seen in the stone seat found in Room 19 of Building C26 and in the 
famous basin room (Room 1) in House A in Area 8 found at Hala Sultan Tekke,27 where traders strove to 
demonstrate their far-flung international connections. It is also present in Temple 650, a court centered 
structure at Tel Miqne-Ekron, with colonnaded courtyard, hypostyle hall, and spatial syntax relating to 
the court and throne room known from regions as distant as Knossos and the palace of Zimri-Lim at 
Mari.28 Most post-palatial and early Iron Age architecture is simply constructed and often fragmentary.29 
                                            

associated with the Aegean, they represent a Cypriot practice, see J.M. WEBB, “The Incised Scapulae,” 
in Excavations at Kition V: The Pre-Phonician Levels: Areas I and II, Part I (1985) 317-328. 

22  Based on its identical appearance to some of the Megiddo ivories indicating the same workshop, it’s 
possible to regard the ivory bowl from Tell es-Safi/Gath as pirate “booty.” The piece was well-known 
enough to be copied in Bichrome (Philistine 2) ceramic form, see A.M. MAEIR, B. DAVIS, L.K. 
HORWITZ, Y. ASSCHER and L.A. HITCHCOCK, “An Ivory Bowl from Early Iron Age Tell es-
Safi/Gath (Israel): Manufacture, Meaning and Memory,” WorldArch 47 (2015) 1-28. 

23  And recently S.C. MURRAY, Imported Exotica and Mortuary Ritual at Perati in Late Helladic IIIC in 
East Attica,” AJA 122.1 (2018) 33-64, also TRIANTAPHYLLOU, KORPE, and TSIPOPOULOU on 
both mortuary ritual and mnemohistory, these proceedings. 

24  See M. PRENT, “Glories of the Past in the Past: Ritual Activities at Palatial Ruins in Early Iron Age Crete,” 
in Archaeologies of Memory (2003) 81-103; “Cult activities at the Palace of Knossos from the end of the Bronze 
Age: Continuity and Change,” in Knossos: Palace, City, State (2004) 411-419. Constructed modern artificial ruins 
as poetic landscapes play a role in nostalgic commemoration of real and imaginary pasts of the romantic 
nationalism of European states. Further, reflective and dreamy nostalgia is stimulated by artificial ruins, as 
detailed in BOYM (supra n. 4). The role of reflective nostalgia on the reconstruction activities of Evans is a 
topic worthy of investigation, but lies beyond the scope of this paper. 

25  On the transmission of architectural forms and techniques, L.A. HITCHCOCK, “’Do You See a Man 
Skillful in His Work? He will Stand Before Kings,’ Interpreting the Spread of Architectural Influences in 
the Bronze Age East Mediterranean,” Ancient West and East 7 (2008) 17-48. 

26  See P. ÅSTRÖM, Hala Sultan Tekke 10 (1998) 52-53, esp. figs. 87-88). The top surface appears to be 
moulded to fit human contours Though solid, the front depicts a shallow central triangular depression 
that creates the effect of articulating triangular chair legs to either side. These triangular “legs” are incised 
with a series of vertical lines. Though not identical, the entire arrangement is reminiscent of Minoan stone 
seats. The two closest Minoan comparanda are the poros limestone seat from Katsamba and the bottom 
half of the famous gypsum throne from the “Throne Room” at Knossos, which is separate from the back 
piece, see J. YOUNGER, “The Iconography of Rulership in the Aegean: A Conspectus,” in The Role of the 
Ruler in the Prehistoric Aegean (1995) 190, no. 253, pl. 71; 191, no. 62; 191, no. 262, pl. 74; with further 
references. 

27  Given the variety of exotica found in House A, including a weight with a ligature of the “hockey sticks” 
and “6 pointed star” Minoan style mason’s marks found on it, it is likely that the house was the property 
of an elite trader demonstrating his specialized knowledge of the foreign and exotic, see L.A. 
HITCHCOCK (supra n. 25) 21, fig. 3; and with further references “Building Identities: Fluid Borders and 
an ‘International Style’ of Monumental Architecture in the Bronze Age,” in Crossing Cultures: Conflict, 
Migration and Convergence, Proceedings of the 32nd international conference of art history (CIHA), University of Melbourne, 
13-18 January 2008 (2009) 165-171. 

28  Although he ultimately dismisses a connection, the observation was first made by J.W. GRAHAM, 
“Minoan Palaces and Near Eastern Palaces,” in Mycenaean Studies (1964) 195-215. More recently see L.A. 
HITCHCOCK, “’All the Cherethites, and all the Pelethites, and all the Gittites (Samuel 2:15-18)’ - An 
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Exceptions30 are the carefully constructed feasting and religious centers as seen for example in special 
buildings at Malia in Quartier Nu, Sissi in Building C-D, Kephala Vasiliki on Crete; Tiryns Building T, 
the “megaron” at Midea, Tychos Dymaion on the Mainland; the Temples and columned halls at Tel 
Qasile, at Tel Miqne-Ekron, and at Tell es-Safi/Gath in Philistia (Pl. I);31 and at Kition and Kouklia-
Palaepaphos on Cyprus. The early Iron Age structures of more rural dwellers seemed to undergo 
curation, reuse, and on-going modification. This is seen in the blockage of doors in many of the Iron Age 
buildings at Kavousi-Kastro and in the extensive modification and re-use of an early structure in Area A 
at Tell es-Safi/Gath. 

Another example of preserving the past is the use of a small selection of Aegeanizing-types of 
pottery in the early Iron Age Philistine repertoire, often in symbolic laden contexts.32  

While some of these vessel types and their decorations are reminiscent of Aegean, Cypriote or other 
“western” types, they are not identical to specific types, and often form only a limited repertoire of the 
relevant items from the “western” pottery assemblage. It would seem that certain types are “remembered” 
– creating an “imagined past” with highly charged meaning – but not necessarily reflecting actual 
“western” cultural manifestations. 
 
Discussion 
 

What to make of all of this? The most frequent reasons given for the imitation, promulgation, 
manipulation, and display of, as well as the recreation of activities connected with the past is the 
promotion of social cohesion and/or establishing links with past genealogies. The purpose of such 
activities might be seen as to re-establish prestige among newly emerging or re-emerging elites. Feasting 
and display no doubt played a role in factional competition among chiefdoms and clan leaders striving for 
supremacy and the re-establishment of hierarchy.  

As noted above, clear examples of this are found in Stockhammer’s33 discussion of the display of 
heirloom and exotic foreign items from LH IIIC Tiryns, in the ruin cults among the Minoan ruins of 

                                            
Up-to-Date Account of Minoan Connections with the Philistines,” in Tell it in Gath: Studies in the History and 
Archaeology of Israel: Essays in Honor of A.M. Maeir on the Occasion of his Sixtieth Birthday (Ägypten und Altes 
Testament, in press) 17 pages. 

29  When Hitchcock excavated at Kavousi in 1989, walls were sometimes so difficult to identify, they were 
anecdotally referred to as “linear accumulations;” see also E.H. CLINE, Three Stones Make a Wall (2017). 

30  The following paragraph is summarized from L.A. HITCHCOCK and A.M. MAEIR, “Lost in 
Translation: Settlement Organization in Postpalatial Crete, A View from the East,” in Minoan Architecture 
and Urbanism: New Perspectives on an Ancient Built Environment (2017) 289-333, which provides much more 
detail on these issues, discusses tenuous links with the “Sea Peoples,” and provides an extensive 
bibliography. 

31  HITCHCOCK and MAEIR (supra n. 30) 316-319, present contrasting interpretations of the columned hall at 
Tell es-Safi/Gath. Hitchcock reads it from the perspective of its lack of cult equipment and architectural 
similarities to Buildings Quartier Nu at Malia and Building C-D at Sissi, which were elite residences and 
feasting centers. Maeir contends that it was a temple that was cleaned out based on its architectural similarities 
to the Stratum X temple at Tel Qasile, the building at Kephala-Vasiliki on Crete, and the Cult Center at 
Mycenae. Harris-Schober proposes a synthesis that reconciles the above thesis and antithesis by Hitchcock 
and Maeir in her reconstruction (Pl. I), which shows how both cultic and elite domestic activities could be 
carried out in the same space without exaggerating existing finds or features. Thus Harris-Schober’s 
reconstruction presents a new, accessible interpretation, which resolves her observation that the term 
“temple” is used freely in the Southern Levant, whereas it is used more cautiously in the Aegean, e.g. N. 
KLEIN and K. GLOWACK, “Chapter 13, From Kavousi to Vronda to Dreros: Architecture and Display in 
Cretan Cult Buildings” in Archaeologies of Cult: Essays on Ritual and Cult in Crete in Honor of Geraldine C. Gesell (2009) 
153-167. On the relevance of self-reflexivity in archaeology, see I. HODDER, “Theoretical Archaeology: A 
Reactionary View,” in Symbolic and Structural Archaeology (1982) 1-16. 

32  See P.W. STOCKHAMMER, “How Aegean is Philistine Pottery? The Use of Aegean-Type Pottery in 
the Early 12th Century BCE Southern Levant,” in The Sea Peoples Up-To-Date: New Research on the Migration 
of Peoples in the 12th Century BCE (2017) 379–387. 
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Crete, in the ad hoc imitation of fractured memories, and in the regular renewal of hearths as contexts for 
feasting activity at Philistine Tell es-Safi/Gath, perhaps re-enacting activities of the decades of feasting that 
took place during the maritime movements that preceded the settlement of Sea Peoples’ tribes in the 
Mediterranean.  

Such activities would have created a context for recollections of the past communicated through 
stories of personal and/or ancestral achievements, hardships, and adventures in the form of mnemohistory, 
that is remembered history as opposed to actual history.34 A less discussed reason for a perpetuation of the 
distant past in the past is nostalgia.35 Despite the derivation of the word nostalgia from Homeric nostos 
(return) and algos (pain), the term is of recent, 17th century derivation, when nostalgia was recognized as an 
illness to be treated.36 More positively, nostalgia imbues life with meaning and continuity with social 
networks past and present,37 fulfilling a longing for a return to distant places, times, family, and/or friends. 
Despite the term’s modern origin as an area of psychological and cultural inquiry, it is possible to suggest 
that feelings of nostalgia existed in the past just as other activities we have no Bronze Age term for such as 
economy and piracy also existed. Experiences of nostalgia might be triggered by meaningful and iterative 
routines and/or rituals; the intangible heritage of scents, tastes, feelings heightened through the ingestion 
of mind altering substances; or through something as simple as the visual and phenomenological 
encounters with built features, designs, or styles of object or their fragmented remains as encountered 
frequently or in the course of special activities; as well as a powerful combination of all of these things. 
 
Conclusions 
 

By the 9th century BCE the symbols of nostalgia and prestige associated with the cultures of the 
Late Bronze Age, most notably exemplified by, but not limited to, Aegean style ceramics were in a steady 
decline38 though not a complete disappearance, throughout the Mediterranean. This is accompanied by 
the increased practice of iron working as the favoured technology for weaponry, regional changes in 
ceramic styles, and cultural changes in elite religious and palatial architecture. It marks a new era of 
expansion and mercantilism as Greeks and Phoenicians spread their culture and goods throughout the 
Mediterranean, the Etruscan culture emerges, the Assyrian Empire expands, the Egyptian civilization 
undergoes its own transformation, the Philistines grow wealthier and rebuild their cities, and the Israelites 
form an enduring global identity focused on customs, religious practices, laws, and taboos. 
 

Louise A. HITCHCOCK 
Aren M. MAEIR 
Madaline HARRIS-SCHOBER 

                                            
33  STOCKHAMMER (supra n. 20). 
34  As detailed in J. ASSMANN, Moses the Egyptian (1998) 1-21. 
35  Only briefly alluded to in HITCHCOCK (supra n. 3) 211-212. 
36  Detailed in SEDIKIDES, WILDSCHUT, ARNDT, and ROUTLEDGE (supra n. 4) 304. 
37  SEDIKIDES, WILDSCHUT, ARNDT, and ROUTLEDGE (supra n. 4) 306. 
38  Similar conclusions were reached by Herrero (these proceedings) for Knossos based on a diachronic study 

of burials, while Georgiadis (these proceedings) observed that some reference to the past remains in Proto-
Geometric burial practices. Indeed, reference to the Bronze Age Aegean though less noticeable, remains 
in the Iron II ceramic styles of Philistia as discussed in D. BEN-SHLOMO, I. SHAI, and A.M. MAEIR, 
“Late Philistine Decorated Ware (‘Ashdod Ware’): Typology, Chronology and Production Centers,” 
BASOR 335 (2004) 1-35; in the 9th century horned altar at Tell es-Safi/Gath as discussed in A.M. 
MAEIR, L.A. HITCHCOCK, and L.K. HORWITZ, “On the Constitution and Transformation of 
Philistine Identity,” Oxford Journal of Archaeology 32 (2013) esp. 13-14, 20-21, and in the 10th century hearth 
at Tell es-Safi/Gath as detailed in A.M. MAEIR and L.A. HITCHCOCK, “Absence makes the Hearth 
Grow Fonder: Searching for the Origins of the Philistine Hearth,” Eretz Israel 30 (2011) 46*-*64. The use 
of horned altars also persists well into the Iron Age in Cyprus, e.g. V. KARAGEORGHIS, “Late Bronze 
Age News From Cyprus (1969-1970),” Kadmos 9.2 (1970) 173-174, on Iron Age continuity more generally 
see, G. PAPANTONIOU, “Cypriot ritual and cult from the Bronze to the Iron Age: a longue-durée 
approach,” Journal of Greek Archaeology 1 (2016) 73-108, with further references. 
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LIST OF ILLUSTRATIONS 
 

Pl. I  Tell es-Safi/Gath, Area A, temple or elite building, dating to Iron IIA, ca. 10th century BCE. Reconstruction 
by M. Harris-Schober. 

 
 
 
 
 

 




