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Abstract 

 

The notion of risk has become an integral part of the contemporary societies, which come to 

understand potential harms and threats in and through the discourses of risk. Aligning itself with 

the literature of risk and discourse, the current study aims to gain an insight into the construction 

of risk in and through semiotic resources within multimodal texts in their social contexts, with a 

focus on the discourses of irregular migration in Australian government advertising. Through a 

case study of two video advertisements as part of the Operation Sovereign Border campaigns to 

deter maritime arrivals, the study examines how risk is constructed through a multimodal 

analysis of each video. Findings of the study are consistent with the social theories of risk, which 

point to the use of both technico-scientific discourse to highlight expertise, as well as the 

discourse of governmentality that stresses the role of self-regulation of the individuals in 

controlling risk. With its findings, the study has added to the growing bodies of research on risk 

and multimodal discourse analysis, and enhanced understanding of migration issues in Australian 

political contexts, which contribute to the future research on similar topics.  

 

Keywords: construction of risk, multimodal discourse analysis, asylum seekers, irregular 

maritime migration, Operation Sovereign Borders 



THE CONSTRUCTION OF RISK IN GOVERNMENT ADVERTISING   ii 

Declaration 
 

 

I hereby declare that this minor thesis contains no material that has been submitted previously for 

the award of any other qualification or degree. The thesis is entirely my own work, except where 

cited or referenced in the text. Any assistance received in preparing it has been duly 

acknowledged.  

 

 

Melbourne, 2017 

Hoang Van Nguyen  

 
  



THE CONSTRUCTION OF RISK IN GOVERNMENT ADVERTISING   iii 

Acknowledgements 

 

I would like to give my sincerest thanks to my supervisor, Dr. Paul Gruba, for his insightful 

advices and support in the researching and writing of the thesis. This thesis would not have been 

possible without his guidance.  

 

I would also like to thank my friend Jev, my bestest gang BMF, and my partner Nixon for their 

love and support in the past four months. My deepest gratitude goes to my family, who have 

always been there for me even in the toughest of times.   

 

Thank you. 

 

  



THE CONSTRUCTION OF RISK IN GOVERNMENT ADVERTISING   iv 

Table of contents 

 

Introduction  .................................................................................................................................... 1 

The Construction of Risk in Discourse ........................................................................................... 2	

Perspectives on the Construction of Risk ................................................................................................. 2	

Risk within a technico-scientific perspective. ...................................................................................... 2	

Risk within sociocultural perspectives. ................................................................................................ 3	

Risk society perspective. ..................................................................................................................................3	

Cultural-symbolic perspective. .........................................................................................................................4	

Governmentality perspective. ...........................................................................................................................5	

Epistemological approaches to risk on a continuum. ........................................................................... 6	

Communicating through Government Advertising .................................................................................. 7	

Understanding of Risk as a Social Construct in Discourse ...................................................................... 8	

A Discourse Analytical Framework for Multimodal Texts ............................................................ 9	

Discourse Analysis ................................................................................................................................... 9	

Multimodal Discourse Analysis (MDA) .................................................................................................. 9	

Systemic Functional approach to Multimodal Discourse Analysis (SF-MDA) ..................................... 10	

Systemic Functional Linguistics (SFL). ............................................................................................. 11	

Systemic Functional Theory and Multimodality. ............................................................................... 12	

The Risks of Irregular Maritime Migration in Australian Government Advertising .................... 13	

Risk in the Discourses of Irregular Migration ........................................................................................ 13	

The Risks of Irregular Maritime Migration in Australian Context ......................................................... 15	

Refugee and asylum seekers policies in Australia. ............................................................................ 15	

The political discourses of irregular maritime migration in Australia. .............................................. 16	



THE CONSTRUCTION OF RISK IN GOVERNMENT ADVERTISING   v 

Strategic campaigns against irregular maritime migration. ................................................................ 18	

Operation Sovereign Borders (OSB). .............................................................................................................18	

The ‘No Way’ advertising campaign to deter irregular maritime migration. .................................................19	

A Multimodal Discourse Analysis of OSB Video Advertisements .............................................. 20	

OSB Video Advertisements as the Data Source ..................................................................................... 20	

Research Tools for Analysis of Multimodal Texts ................................................................................. 21	

Digital software for SF-MDA. ........................................................................................................... 21	

Multimodal transcription for SF-MDA. ............................................................................................. 24	

Analytical Procedure .............................................................................................................................. 24	

Results of Multimodal Discourse Analysis of OSB Video Advertisements ................................. 25	

Multimodal Discourse Analysis of Video Advertisement OSB-A ......................................................... 25	

Language. ........................................................................................................................................... 25	

Spoken language. ............................................................................................................................................25	

Written texts. ..................................................................................................................................................27	

Image. ................................................................................................................................................. 28	

Sound and music. ............................................................................................................................... 32	

Multimodal Discourse Analysis of Video Advertisements OSB-B ....................................................... 33	

Language. ........................................................................................................................................... 33	

Spoken language. ............................................................................................................................................33	

Written texts. ..................................................................................................................................................36	

Image. ................................................................................................................................................. 38	

Sound and music. ............................................................................................................................... 43	

Discussion of The Construction of Risk in OSB Video Advertisements ..................................... 43	

Conclusion .................................................................................................................................... 48	

Implications of the Study ........................................................................................................................ 49	



THE CONSTRUCTION OF RISK IN GOVERNMENT ADVERTISING   vi 

Limitations of the Study ......................................................................................................................... 49	

Suggestions for Future Studies ............................................................................................................... 50	

References ..................................................................................................................................... 52	

Footnotes ....................................................................................................................................... 59	

Appendix A  .................................................................................................................................. 60 

Appendix B  .................................................................................................................................. 71 

Appendix C ................................................................................................................................... 83 

Appendix D  .................................................................................................................................. 90 

Appendix E  .................................................................................................................................. 94 

Appendix F ................................................................................................................................ 100  



THE CONSTRUCTION OF RISK IN GOVERNMENT ADVERTISING   vii 

List of tables  

 
Table 1. Summary of approaches to risk by epistemological positions ......................................... 6	

Table 2. Registers, metafunctions and the corresponding realisations ........................................ 11	

Table 3. Summary of selected OSB video advertisements as data source of the study ............... 20	

Table 4. SFL analysis of ending speech in video OSB-A ............................................................ 26	

Table 5. SFL analysis of written text in ending remarks (Shot 14) of video OSB-A .................. 27	

Table 6. Excerpts from OSB-A multimodal transcription (Appendix D) for analysis of the 

written texts ................................................................................................................................... 28	

Table 7. Excerpt from OSB-A multimodal transcription (Appendix D) for ideational 

metafunction involving the main character ................................................................................... 30	

Table 8. Excerpt from OSB-A multimodal transcription (Appendix D) for analysis of auditory 

mode .............................................................................................................................................. 33	

Table 9. SFL analysis of the opening remark of the speech in video OSB-B .............................. 34	

Table 10. SFL analysis of spoken texts regarding people smugglers .......................................... 35	

Table 11. SFL analysis of remarks on the risks of irregular maritime migration ........................ 35	

Table 12. Excerpt from OSB-B multimodal transcription (Appendix E) for analysis of spoken 

linguistic mode .............................................................................................................................. 36	

Table 13. SFL analysis of written text video OSB-B ................................................................... 37	

Table 14. Excerpt from OSB-B multimodal transcription (Appendix E) for analysis of written 

texts ............................................................................................................................................... 38	

Table 15. Excerpt from OSB-B multimodal transcription (Appendix E) for analysis of opening 

scene in Phase 2 ............................................................................................................................ 39	

Table 16. Excerpt from OSB-B multimodal transcription (Appendix E) for analysis of ideational 



THE CONSTRUCTION OF RISK IN GOVERNMENT ADVERTISING   viii 

metafunction of the military officer and the arrow/boat in Phase 3 ............................................. 40	

Table 17. Excerpt from OSB-B multimodal transcription (Appendix E) for analysis of 

interpersonal metafunction of the military officer and the background videos across shots ........ 42	

 

  



THE CONSTRUCTION OF RISK IN GOVERNMENT ADVERTISING   ix 

List of figures  

 
Figure 1. The relationship between SFT, SFL and SF-MDA ...................................................... 12	

Figure 2. Remarks on the purpose of the English versions in OSB video advertisements .......... 21	

Figure 3. Screenshots of MMAV software during analyses of OSB video advertisements ........ 23	

Figure 4. The phases in video OSB-A ......................................................................................... 29	

Figure 5. Repetition of a written text throughout video advertisement OSB-B .......................... 37	

Figure 6. The phases in video OSB-B .......................................................................................... 39	

 



THE CONSTRUCTION OF RISK IN GOVERNMENT ADVERTISING   1 

The Construction of Risk in Government Advertising:  

A Case Study of Operation Sovereign Borders Video Advertisements    

 

In contemporary societies whose primary concern is to identify and control potential 

harms and threats, risk has become a prominent agenda in social research (Lupton, 2013; Taylor-

Gooby & Zinn, 2006). To understand the conceptualisation of risk within the society, the current 

study aligns itself with the theoretical framework of risk and discourse analysis to investigate 

how risk is constructed in and through texts within specific socio-political contexts.  

The study particularly focuses on the construction of risk in the discourses of irregular 

maritime migration in contemporary Australian politics. In response to the refugee crisis, the 

Australian government launched the Operation Sovereign Borders (OSB) to enhance border 

protection, which includes extensive advertising campaigns designed to deter irregular maritime 

migration (Department of Immigration and Border Protection [DIBP], n.d.). Since the 

advertising campaigns are composed of various semiotic resources that extend beyond language, 

the construction of risk can only be elucidated through a multimodal analysis of the 

advertisements. 

As such, with an aim to investigate how risk is constructed in and through semiotic 

resources within a multimodal text, the study analyses two video advertisements as part of the 

OSB campaign to understand the construction of risk in irregular maritime migration in 

government advertising. Grounded on the framework of Systemic Functional – Multimodal 

Discourse Analysis (SF-MDA; O’Halloran, 2011), the study examines the meaning-making 

processes of semiotic modes through detailed transcriptions and analyses of the video 

advertisements, in order to investigate the shared understanding of risk within its social context.  
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To achieve its research aim, the current study begins with a literature review to 

contextualise itself in the theoretical framework of risk and multimodal discourse analysis. It 

goes on to outline the methodologies of SF-MDA in a case study of the OSB video 

advertisements, before giving an analysis and discussion of the results vis-à-vis theories of risk. 

The study concludes with the theoretical and practical implications of the study in relevant 

literature, with suggestions for further research.  

 

The Construction of Risk in Discourse 

Perspectives on the Construction of Risk  

Risk is defined as the possibility or likelihood of an adverse event as consequence of 

another event or activity, which is often manageable in terms of occurrence and magnitude 

(Hardy & Maguire, 2016; Taylor-Gooby & Zinn, 2006; Zinn, 2010). Research on risk has 

attracted a great deal of attention from different fields to explore risks from various perspectives. 

According to Lupton (2013), there are two central theories of risk: the technico-scientific 

perspective and the sociocultural perspective.  

 

Risk within a technico-scientific perspective.  

The technico-scientific perspective of risk is developed and circulated primarily in 

technical and scientific fields (e.g., engineering, economics, psychology), which regard risk as a 

potential danger or hazard that can be identified and managed (Lupton, 2013; Zinn, 2010). In this 

perspective, the debates over risk involve the identification, calculation and management of risks 

and the responses to them, which are carried out by experts (Maguire & Hardy, 2013). Risks are 

considered objective phenomena that are largely predictable and controllable with scientific 
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evidences and knowledge. For this reason, the distinction between experts and lay people is clear 

in this perspective, in which lay people are often portrayed as inferior to the experts for 

responding unscientifically and ‘incorrectly’ to risks due to the lack of knowledge (Lupton, 

2013; Zinn & Taylor-Gooby, 2006). 

 

Risk within sociocultural perspectives.  

Unlike the technico-scientific perspective which examines risks in its materiality, the 

sociocultural perspectives emphasise how risk is perceived, embodied and negotiated in social 

and cultural contexts, drawing from various disciplines in social sciences and humanities (Adam 

& van Loon, 2000; Lupton, 2013, p.36). Lupton (2006, 2013) divides the sociocultural 

perspectives into three major approaches in the existing literature, specifically, (1) the risk 

society perspective, (2) the cultural-symbolic perspective, and (3) the governmentality 

perspective. Each of these perspectives is discussed further in the following section.    

 

Risk society perspective. 

In the past, risks were often associated with forces beyond human control, such as natural 

disasters or sheer luck (Lupton, 2006). However, recent adverse and catastrophic events, such as 

the global financial crisis in 2008 (Colander et al, 2009), the Deepwater Horizon oil spill in the 

Gulf of Mexico in 2010 (Bozeman, 2011), or the Grenfell Tower fire in London in 2017 (Hayes, 

2017), reveal the risks associate with technologies in the industrialised society, which humans 

attempt to predict and control (Taylor-Gooby & Zinn, 2006). Moreover, the failures of human 

planning and shortcomings of management in the adverse events closely tie risk to social and 

political issues (Hardy & Maguire, 2016; McGuigan, 2006). As such, risk has become an integral 
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part of the society whose central problem is to identify and minimise the risks it has produced 

(Adam & van Loon, 200; Hardy & Maguire, 2016; Lupton 2006, 2013).  

According to Beck (1992) and Giddens (1990), contemporary Western society is moving 

away from the industrialised way of life, towards a ‘risk society’ concerned with the dangers 

caused by industrialisation, urbanisation and globalisation that dominate politics and everyday 

lives. Even though the identification and minimisation of risk often rely on experts with 

technico-scientific understandings, lay people in the risk society have become more conscious of 

risk in their social contexts (Zinn & Taylor-Gooby, 2006). In addition, lay people have grown 

more suspicious of experts for their failures to prevent risks, and more wary of technologies for 

the potentials of worsening risks. The uncertainties about risk prompt citizens to claim more 

responsibilities in managing risks in their own lives, and thus, individualise risk control (Lupton, 

2006, 2013; McGuigan, 2006; Zinn & Taylor-Gooby, 2006).  

 

Cultural-symbolic perspective.  

With its roots in anthropology, the cultural-symbolic perspective regards risks as shared 

cultural understandings and practices for dealing with danger and Otherness (Douglas, 1992; 

Lupton, 2006, 2013). According to Douglas (1992), risk can be strongly concerned with politics 

in attributing accountability, responsibility and blame for potential danger threatening a 

particular social group. In other words, risk is considered a cultural strategy by which a social 

group makes sense of threats from the outside of the symbolic boundaries of their community, so 

as to maintain social order and control (Lupton, 2013; Zinn & Taylor-Gooby, 2006). It is 

especially at the margins of the society that the boundaries are vulnerable and require higher 

level of policing and control to protect themselves from outsiders, or the ‘Others’ (Douglas, 
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1992; Lupton, 2013). While the cultural-symbolic perspective recognises the objective existence 

of risks in the real world, it emphasises on the perception of risks by social groups, in which 

interpretation and response to the dangers are socially constructed. This positionality of risk is 

similar to the risk society perspective; however, the cultural-symbolic perspective does not 

recognise contemporary responses to risk as a new phenomenon, but an extension of early 

societies (Lupton, 2006, 2013).  

 

Governmentality perspective.  

The governmentality perspective considers risk discourse as a means of governance, 

which invites voluntary self-regulation from citizens to control and organise the society (Lupton, 

2006; Zinn & Taylor-Gooby, 2006). The perspective is based on the works of Foucault (1991) on 

governmentality and disciplinary power, in which it is argued that citizens in modern societies 

are not regulated by oppression, but by encouragement of self-disciplinary practices to become 

functional members of the society. As the discourse of risks proliferates in the contemporary 

society, risk avoidance is considered the moral requirement of a ‘good citizen’, who must assume 

the responsibilities of following expert advices and acting accordingly to manage risks 

themselves (Lupton, 2006, 2013). The responsibilities for protection against risk are, therefore, 

devolved to the individuals. In this sense, the discourse of risk becomes an imposing disciplinary 

power that compels individuals to behave accordingly to maintain social order (Hardy & 

Maguire, 2016; O’Malley, 2004). Members of the society who are not compliant to risk 

avoidance measures are stigmatised as both vulnerable risk-bearers and dangerous risk-

producers, who require more surveillance to manage the risks they might bring to the community 

(Hardy & Maguire, 2016; Lupton, 2013).  
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Epistemological approaches to risk on a continuum.  

According to Lupton (2013), the approaches of risk differ on their epistemological 

positions that range on a continuum from realism to constructionism (Table 1).  

 Table 1. Summary of approaches to risk by epistemological positions  

 

 

 

Realism 

 

 

 

 

 

 

 

 

 

 

 

 

Constructionism 

Epistemological 

position 
Description 

Associated 

perspective  

Naïve realism  

Risk is an objective hazard, threat or 

danger that exists and can be measured 

independently of social and cultural 

processes.  

Technico-scientific 

perspective  

Critical realism /  

Weak 

constructionism 

Risk is an objective hazard, threat or 

danger, but the response to it is 

inevitably mediated through social and 

cultural processes, and cannot be in 

isolation from these processes.  

Risk society 

perspective  

Risk is considered an objective 

phenomenon that is mediated through 

sociocultural processed. This 

perspective emphasises the role of 

social and cultural processes in 

identifying risk. 

Cultural-symbolic 

perspective 

Strong 

constructionism  

Nothing is a risk in itself – what we 

understand to be a risk is the product 

of historically, socially and cultural 

contingent ‘ways of seeing’ 

Governmentality 

perspective  

Note. Adapted from Risk (2nd ed., pp.49-50) by D. Lupton, 2013, New York, NY: Routledge; with reference to 
Sociology and risk (p.14) by D. Lupton, in Beyond the risk society: Critical reflections on risk and human security 
by G. Mythen & S. Walklate, 2006, Berkshire, UK: Open University Press. 
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On one end, the technico-scientific perspective adopts a naïve realist approach, which 

considers risk as an objective phenomenon that is detached from sociocultural understandings, 

and entirely controllable through expert knowledge (Lupton, 2013). The risk society and 

cultural-symbolic perspectives leans more towards social constructionism, which contends that 

real dangers and hazards do exist, but how societies respond to them as risks depends on 

sociocultural interpretations (Lupton, 2006, 2013; Zinn, 2010). Of the two perspectives, the 

cultural-symbolic takes on a stronger relativist stance by emphasising the role of sociocultural 

processes in identifying and labelling potential dangers and hazards as risks (Lupton, 2006). On 

the other end of the continuum is the governmentality perspective, which assumes the strongest 

constructionist stance, in which risks are socially constructed and brought into being through 

discourses, strategies and practices, and completely disregards the objective existence of risks 

(Lupton, 2013; Zinn, 2010).   

 

Communicating through Government Advertising  

Risk communication has emerged as a concern as part of risk management in the 

contemporary societies, as public understandings of risk greatly depend on the construction and 

circulation of risk by the media (Baram, 1989; McGuigan, 2006). On one hand, risk 

communication is considered the practice of experts to relay information about risks to inform 

and warn the public, which is seen as an important responsibility of the government to help the 

public make the right decisions in response to the imminent threats (Baram, 1989). Therefore, 

risk communication is directly related to the technico-scientific perspective, which emphasises 

on the superiority of expert knowledge and the inferiority of lay people who respond 

unscientifically to risks. On the other hand, risk communication is also a form of governance, in 
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which citizens are expected to avoid risks as part of their duties. Risk communication helps make 

the public “risk-knowledgeable”, so as to be “responsible choice-makers” in the society, in line 

with the governmentality perspective (O’Malley, 2004, p.8).  

 

Understanding of Risk as a Social Construct in Discourse  

As Lupton (2006) has argued, even though risk is growing as a prominent research area, 

the current conceptual framework of either perspective operates on a macro level of grand 

theory, without much empirical studies to support the theories. There remains a need for studies 

that incorporate both grand theories and empirical findings for a comprehensive understanding of 

the construction of risk, which is especially prevailing in the dominant risk discourses 

predominating Western societies, viz., environment, lifestyle, health, relationships, economy, 

crime and politics (Lupton, 2013, p.22). As such, the current agenda of risk calls for more studies 

with empirical findings to gain an understanding of the conceptualisation of risk and its role in 

the society (Lupton, 2006; Zinn & Taylor-Gooby, 2006).  

Risk is constantly constructed and negotiated through the perception of potential harms as 

circulated and solidified through social practices and texts, which systemically bring risk into 

existence as an object of knowledge within a society (Adam & van Loon, 2000; Hardy & 

Maguire, 2016; Lupton, 2013; Maguire & Hardy, 2013; Zinn, 2010). It is in and through social 

practices, interactions and texts that risk becomes meaningful and shared within a society; 

therefore, the analysis of discourse would provide empirical findings to support or challenge the 

theories of risk, specifically on how the shared knowledge of risk is circulated within the 

community at a certain period of time (Bradimore & Bauder, 2011; Maguire & Hardy, 2013; 

Zinn, 2010). Discourse analysis, therefore, provides an empirical methodology to understanding 
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the construction of risk in contemporary socio-political settings through evidences from texts in 

specific contexts. 

 

A Discourse Analytical Framework for Multimodal Texts 

Discourse Analysis 

Within the field of applied linguistics, ‘discourse’ is understood as a stretch of speech or 

writing that achieves meanings for interlocutors involved in the exchange (Cook, 2011). With 

this definition, discourse analysis can be defined as the study of language above the level of 

sentences to elucidate how meanings and coherence is created in sequences of language (Cook, 

2011; Gee & Handford, 2012). As language does not exist in vacuum, but in larger social 

settings to achieve specific purposes, discourse must also be examined beyond its linguistic 

features to understand its meaning-making process in context. In this sense, discourse takes on 

the implication of the shared understanding of the world expressed in and through language 

within specific historical, social and political contexts (Cook, 2011). The socio-political view of 

Discourse (colloquially known as ‘big-D Discourse’), as influenced by the social theorist 

Foucault, signals a shift away the textual definition (or ‘small-d discourse’). As such, the 

research agenda of discourse analysis is expanded into the study of language-in-use to 

understand both its meanings and the purposes it serves in real-life contexts. Discourse analysis 

draws on, and contributes to both linguistic and social theories, with practical implications to 

solve language-related problems in the society (Cook, 2011; Gee & Handford, 2012).  

 

Multimodal Discourse Analysis (MDA) 

Multimodal Discourse Analysis (MDA) is an emerging field, which provides an approach 
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of discourse analysis to explore the meanings of texts through multiple meaning-making 

resources beyond language (O’Halloran, 2011, p.120; Kress, 2012, 2015). MDA concerns itself 

with semiotic resources with meaning potentials, from which choices can be made to realise 

modes, which are a socially organised set of semiotic resources for making meaning in 

multimodal phenomena (Jewitt, 2014; Jewitt, Bezemer, & O’Halloran, 2016; O’Halloran, 2011).  

MDA is conceptually grounded on the partiality of language, which means language is 

considered one amongst the multiplicity of semiotic modes with meaning-making potentials 

within a larger multimodal ensemble. In other words, the multimodal approach to discourse 

challenges the view of language as the primary means of meaning making in representation and 

communication, and assumes that the meanings of texts is formed by various modes, such as 

images, sounds or gestures, alongside verbal and written language (Jewitt, 2014, p.14; Jewitt et 

al., 2016, p.3; Kress, 2012, 2015).  

Within a multimodal text, the different semiotic modes construct meanings in distinctive 

ways, each with their own possibilities and limitations, and therefore, cannot be analysed using 

the same categorisations and descriptions (Kress & van Leeuwen, 1996, p.17; Jewitt et al., 2016, 

p.22). For that reason, the analysis of multimodal texts requires a general framework that 

accounts for similarities and differences of the semiotic resources, so as to interpret the complex 

meaning-making processes that unfold in the texts (Jewitt et al., 2016, p.23).  

 

Systemic Functional approach to Multimodal Discourse Analysis (SF-MDA) 

A prominent theoretical framework to study various semiotic resources in multimodal 

texts is the Systemic Functional – Multimodal Discourse Analysis (SF-MDA), which is an 

extension of Systemic Functional Linguistics (SFL) that was first developed by Halliday (1994).  
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Systemic Functional Linguistics (SFL).  

SFL is a linguistic theory that views language as a social-semiotic system with meaning-

making potentials, which are realised by the choices of forms in relation to the context in which 

language is used (Halliday, 1994; Halliday & Hasan, 1985). From the social semiotics 

perspective, SFL focuses on the social functions of language in a context, which is described in 

terms of three conceptual variables, or registers, namely field, tenor and mode. Each register 

corresponds with a specific strand of meanings, or metafunction, which is realised by the lexical 

and grammatical choices from various potential options to express the desired meanings and 

serve a function within the respective context (Halliday, 1994; Halliday & Hasan, 1985; Jewitt et 

al., 2016; see Table 2).  

 Table 2. Registers, metafunctions and the corresponding realisations  

Register Metafunction Lexicogrammatical realisation 
Field: nature of 
the activity 
taking place 

Ideational meaning: a 
representation of experience, 
including: 
- Experiential meaning: 

what is happening  
- Logical relation: 

relationship between the 
clauses  

 
 
 
- Transitivity system: processes, 

participants and circumstances  
- Semantic interdependency of 

meanings between the elements of a 
clause  

Tenor: social 
relationship 
between 
participants in 
the activity 

Interpersonal meaning: social 
relationship through exchange 
of information  

Mood: clause types, and   
Modality: expressions of likelihood and 
necessity  

Mode: 
organisation and 
information flow  

Textual meaning: organisation 
of a document to form 
coherence 

Cohesion: lexical connection of different 
parts of the text, and   
Theme – Rheme: information foreground 
in a clause 

Note. Adapted from Introducing multimodality (pp.34-36) by C.Jewitt, J.Bezemer & K.L.O’Halloran, 2016, New 
York, NY: Routledge; with reference to Introduction to functional grammar, by M.A.K.Halliday, 1994, New York, 
NY: Routledge.  
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Systemic Functional Theory and Multimodality.  

Although SFL is developed as a study of language, Halliday recognised that language is 

only one of the many semiotic resources constituting the society, and acknowledged the presence 

of many other modes of meaning beyond the realm of language, which altogether form a set of 

interrelated systems of meanings (Halliday & Hasan, 1985, p.4)   

As such, the theory behind SFL, or Systemic Functional Theory (SFT), is fundamentally 

a theory of meanings, in which the principles of meaning making through semiotic choices are 

applicable to other semiotic resources besides language (Jewitt et al., 2016; Kress & van 

Leeuwen, 1996; O’Halloran, 2011; O’Halloran & Lim, 2014). Therefore, the principles of SFT 

are compatible with the study of multimodality, forming the premise of Systemic Functional – 

Multimodal Discourse Analysis (SF-MDA). The purpose of employing SFT in multimodal texts 

is not to draw unnecessary comparison between language and other resources, but rather, to 

apply the general principles that have been established in the system of one semiotic resource 

into others (Jewitt et al., 2016).  

 

Figure 1. The relationship between SFT, SFL and SF-MDA  

As such, SF-MDA is developed as a theoretical framework to look at various semiotic 

modes, and the interrelationship between them to understand multimodal discourse. Since each 

semiotic resource has different systems and structures to make meanings, each resource is 

Systemic Functional 
Theory (SFT)  

Systemic Functional 
Linguistics (SFL) Language 

Systemic Functional – 
Multimodal Discourse 
Analysis (SF-MDA) 

Multimodal texts (inc. 
all semiotic modes) 
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analysed in its own structures and units, but the SFT principles for organising meaning-making 

systems remain (Jewitt et al., 2016, p.36).  

The recognition of the meaning-making phenomenon as both a ‘system’ (the potentials) 

and a ‘text’ (the choices from potentials to make meanings) in SFL (Halliday & Hasan, 1985) is 

further extended to SF-MDA to understand the meaning-making processes in multimodal texts. 

SF-MDA involves formulating the systems of meaning-making potentials of semiotic resources, 

and analysing meanings that arise from the choices from the potential resources in the 

multimodal texts based on their social contexts (Jewitt et al., 2016; O’Halloran, 2011). In other 

words, SF-MDA approaches discourse at the micro-textual level to reveal how choices in 

semiotic resources ultimately create larger social context and vice versa, aligning itself with the 

study of both ‘discourse’ and ‘Discourses’ (O’Halloran, 2011; O’Halloran & Lim, 2014).  

SF-MDA has been employed in the analysis of multimodal texts to understand their 

meanings within larger social contexts, such as the construction of an ideal teacher’s identity in 

teacher-recruitment advertisements in Singapore (Lim & O’Halloran, 2012), the myth of dreams 

as a means of advertising by the Republic of Singapore Air Force (O’Halloran & Lim, 2014), or 

the messages of desperation and hope in a health crisis as shown on the WHO Ebola website 

(Jewitt et al., 2016, p.46). As such, SF-MDA is gaining its momentum as a prominent approach 

for multimodal analysis of discourse situated within historical, social and political contexts.  

 

The Risks of Irregular Maritime Migration in Australian Government Advertising 

Risk in the Discourses of Irregular Migration   

Irregular immigration is considered one of the major political risks in the contemporary 

society (Lupton, 2013, p.22), as a consequence of on-going wars and conflicts in many regions, 
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which force approximately 28,300 people to evacuate their home countries in fear of persecution 

everyday, as of June 2017 (United Nations High Commissioner for Refugees [UNHCR], 2017). 

Seeking to escape due to extreme fears for their lives, these people find ways to cross the 

national borders and find refuge in the relative safety of other regions, usually at the hands of 

people smugglers via dangerous journeys on land or at sea (Kirkwood et al., 2016).  

While ‘refugee’ and ‘asylum seeker’ are often used interchangeably, the two terms are 

distinct, which shall be made clear in the current study. Under the 1951 Convention relating to 

the Status of Refugees by the UNHCR, a ‘refugee’ is defined as a person who, “owing to well-

founded fear of being persecuted for reasons of race, religion, nationality, membership of a 

particular social group or political opinion, is outside the country of his nationality and is unable 

or, owing to such fear, is unwilling to avail himself of the protection of that country” (UNHCR, 

2007, p.14). Meanwhile, an ‘asylum seeker’ is a person who is seeking protection while his/her 

refugee status has not yet been determined (Phillips, 2015). The basis for seeking refugee status 

is protection from threats of persecution based on discrimination or political reasons, which does 

not include economic, employment or education prospects (Phillips, 2015; UNHCR, 2011).  

The displacement of refugees and asylum seekers from one country to another poses a 

potential threat to the symbolic national borders and stability in the modern society, which often 

raises a discourse of fears amongst the community in the host countries (Bradimore & Bauder, 

2011; Gale, 2004). As such, risk theories have been applied to study irregular migration and 

migrant body, especially in the representation of the issues in media and communications. In 

their analyses of media reports on refugees and asylum seekers, Bradimore and Bauder (2011) 

and Hodge (2015) found that the discourses of risk are prevalent in the representation of the 

issue, in which refugees and asylum seekers are portrayed as ‘risky’ people, who posed a threat 
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to national security and stability, with occasional links to terrorism. Refugees and asylum seekers 

are also portrayed as ‘at-risk’ people, who have left a dangerous place to go on a journey full of 

risks and uncertainties before reaching the new land (Kirkwood et al., 2016; van Berlo, 2015).  

 

The Risks of Irregular Maritime Migration in Australian Context  

Refugee and asylum seekers policies in Australia.  

The current study focuses on the context of Australia, whose political discourses in the 

past decades have been occupied by concerns about irregular migration, especially maritime 

arrivals on their mainland and territorial shores (Perera, 2010). While Australia has a long history 

of accepting immigrants, it was not until the arrivals on boats of asylum seekers fleeing the 

Vietnam War that prompted the government to establish specific refugee and asylum seekers 

policies (Phillips, 2015, 2017a).  

In face of the current global refugee crisis, Australia accepts claims for refugee statuses 

within annual quotas as part of its Humanitarian Programme (Phillips, 2015, 2017a; Senate Legal 

and Constitutional Affairs Committee, 2017, p.4). Refugee statuses can be claimed via offshore 

applications based on referrals from UNHCR, as well as onshore applications from people 

having arrived in Australia as asylum seekers (Phillips, 2017a). While it is not illegal to enter 

Australia to seek asylum and claim refugee status under the dire circumstances of persecution, 

asylum seekers arriving in Australia without prior valid visas are considered ‘unlawful non-

citizens’ who must remain in detention facilities until the legitimacy of their claims for refugee 

statuses is determined (Phillips, 2015).  

Amongst the number of asylum seekers, there had been 51,637 arrivals in Australian 

shore by boats in the five-year period from 2009, with a peak of 20,587 in 2013, mostly through 
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people smugglers (Phillips, 2017b). As a response to the increase in number of boat arrivals and 

consequent rise in deaths at sea, Australia has tightened their refugee and asylum seekers 

policies. Specifically, asylum seekers arriving on boats without valid visas are detained in 

offshore immigration regional processing facilities in Nauru and Papua New Guinea indefinitely 

(Hodge, 2015; Phillips, 2015; Stewart, 2016), under harsh living conditions and abuse (Senate 

Legal and Constitutional Affairs Committee, 2017). In addition, under the Excision Act, people 

entering Australia on boats without prior authorisation do not have access to any type of 

protection visas, if they arrived in a territory excised from Australia’s migration zone (which 

now covers the entire Australian mainland), except at the intervention of the Minister for 

Immigration (Vogl, 2015). In 2013, the Australian government also established a Regional 

Settlement Arrangement with Papua New Guinea to which irregular maritime arrivals would be 

transferred for processing. Asylum seekers found to have refugee statuses will be resettled in 

Papua New Guinea or other participating regions, whereas those found not to be genuine 

refugees may be held in detention, or returned to their home countries (Department of Foreign 

Affairs and Trade, 2013).  

 

The political discourses of irregular maritime migration in Australia.  

With the elevation of border protection, asylum seekers arriving by boats are the most 

targeted under detention practices, as well as societal stigmatisation from the public (Hodge, 

2015; Stewart, 2016). While maritime arrivals comprise only a small proportion of asylum 

seekers in Australia even at its peak, “it is boatpeople who trigger the political paranoia about 

defending our borders” (Steketee, 2007, p.12), indicating a systemic fear against asylum seekers 

arriving on boats (Perera, 2010, p.167). Although 70-100% of maritime arrivals were recognised 
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as genuine refugees under comprehensive health and security checks, there remain 

misinformation and stigmatisation surrounding maritime arrivals as ‘illegals’ and ‘queue 

jumpers’ in public discourse (Gale, 2004; Hodge, 2015; Phillips, 2015; van Berlo, 2015).   

The restrictive policies against irregular maritime arrivals are consistent with the current 

stance of the government towards immigration, which has been invariably linked with border 

protection in the contemporary political agenda of Australia. In 2013, under the Liberal-National 

Coalition government, the Department of Immigration and Citizenship was renamed the 

Department of Immigration and Border Protection (DIBP), indicating a shift in discourse from 

inclusion of immigrants via citizenship, to that of exclusion to protect Australia’s sovereignty 

(Hodge, 2015, p.122). With ‘border’ acting as a metaphor for the Australian nation or Australian 

people, the priorities to elevating border security against immigration flows are justified as the 

protection of sovereignty against the imminent threat from the outside (Stewart, 2016; Vogl, 

2015). In the discourses of immigration, the border is represented as simultaneously “entirely 

controllable and permanently vulnerable,” which can only be protected with complete control of 

the state (Vogl, 2015, p.131). Fears of the threats from maritime migration dominate the political 

discourse of Australia, prompting strong claims from the then-incoming Liberal-National 

Coalition government to “treat the border protection crisis as a national emergency and tackle it 

with the focus and energy that an emergency demands” in the 2013 election (Liberal-National 

party, 2013, p.2). As such, the government’s response to the potential threats of irregular 

maritime migration to national security is framed as an essential practice of risk control to 

maintain social order (Hodge, 2015).  

On the other hand, the strong security in the waters of Australia is promoted as an act of 

humanitarian to secure lives and reduce the number of deaths at sea (Little & Vaughan-Williams, 
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2017; van Berlo, 2015). The political agenda, at this point, becomes more focused on the 

potential dangers and harsh conditions in the asylum-seeking process, instead of the dangers they 

are fleeing from. A heightened focus is also put on the fight against people smuggling through a 

militarised response to disrupt their ‘businesses’ (Little & Vaughan-Williams, 2017). By 

stopping the boats, the government is preventing asylum seekers risking their lives to come to 

Australia, and therefore, ensuring their lives and human rights are protected. The agenda of the 

Australian government has shifted the focus from hard-line border protection with the 

insider/outsider dynamics, to subsume a larger humanitarian concern in their responses to the 

refugee crisis (Little & Vaughan-Williams, 2017). 

 

Strategic campaigns against irregular maritime migration.  

Operation Sovereign Borders (OSB).  

Amidst the tension about irregular maritime arrivals, the military-led Operation 

Sovereign Borders (OSB) was established on 18 September 2013 by the Liberal-National 

Coalition government upon its electoral win (DIBP, n.d.; Hodge, 2015). The operation is part of 

the effort to reduce the number of maritime arrivals on Australian shores via people smuggling, 

and ultimately secure Australia’s borders (DIBP, n.d.; Hodge, 2015; Stewart, 2016). The OSB is 

led by a 3-star ranking military commander, and jointly operated as a whole-of-government 

initiative, which consists of several government agencies, including the Australian Federal Police 

(AFP) and the Australian Border Force (ABF), each in charge of an operational task (DIBP, 

n.d.). The operation is deemed successful for deterring a total of 740 people in 29 boats since 

2013, with virtually no boats reaching Australian shores from 2015 to 2017 (Dutton, 2017; Little 

& Vaughan-Williams, 2017; Phillips, 2017b).  
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The ‘No Way’ advertising campaign to deter irregular maritime migration.  

Besides operational tasks of disrupting, intercepting and removing unauthorised maritime 

ventures, OSB is also responsible for offshore communication activities to deter people from 

attempting to arrive by boat in Australia, via multimedia materials such as TV and print 

advertisements, graphic novels, and social media posts (DIBP, n.d.; Farrell, 2017; Whyte, 2014). 

The wide-reaching and highly frequent communication strategies, which are dubbed as the ‘No 

Way’ campaign, are considered a cornerstone of the OSB in significantly reducing the number of 

maritime ventures to Australia, for which millions of dollars have been spent since its 

establishment (Farrell, 2017; Laughland, 2014). The campaign is aimed at offshore residents in 

communities that traditionally have the highest number of potential asylum seekers to Australia, 

such as Afghanistan, Pakistan, Indonesia, or Vietnam (Farrell, 2017; Whyte, 2014). Thanks to 

the use of digital media, the campaign reaches an extensive number of people, especially via 

social networking sites, such as YouTube, where ABF’s official channel has 10,000 subscribers, 

or Facebook through sponsored ads. 

To dissuade people from attempting maritime ventures to Australia through people 

smugglers, the OSB ‘No Way’ campaign speaks of the potential dangers of the journey to 

Australia to no avail, which reflects a common discourse regarding maritime migrants (van 

Berlo, 2015, p.89). As the campaign are delivered through multimedia materials, a multimodal 

analysis of the OSB campaign would provide an insight into the construction of risk in the 

discourses of irregular maritime migration in the Australian political context. 

 

 

 



THE CONSTRUCTION OF RISK IN GOVERNMENT ADVERTISING   20 

A Multimodal Discourse Analysis of OSB Video Advertisements 

OSB Video Advertisements as the Data Source  

Amongst the OSB’s strategic delivery of outreach messages are video advertisements, 

which are distributed on the Operation’s website1 and ABF’s official YouTube channel2. Aiming 

at non-Australian residents residing offshore, the videos were translated into a total of 18 

languages, which correspond with the targeted communities of potential asylum seekers by boat 

(Farrell, 2017; Whyte, 2014).  

To investigate the construction of risk of irregular maritime migration in the ‘No Way’ 

advertising campaign, the current study specifically analysed two video advertisements from the 

official website of the campaign for analysis. The two specific videos were chosen for having 

distinctive meaning-making strategies from different semiotic resources, yet delivering similar 

messages on the potential dangers of unauthorised ventures into Australian waters (Table 3). The 

videos are named OSB-A and OSB-B, which were dissected into still images by second for 

analysis (Appendices A and B).  

Table 3. Summary of selected OSB video advertisements as data source of the study  

Video Name Length Still images Meaning-making 
strategies 

OSB-A No change to Australia's 
boat turn back policy 66s 

66 
(A1 – A66) 

Animation with short 
speech at the end of video 

OSB-B Australia’s borders are 
closed to illegal migration 69s  

69 
(B1 – B69) 

Person giving a long 
speech throughout video, 

with real-life footage 
 

Despite the number of languages available, the English versions of the advertisements 

were selected for analysis, consistent with the Australian government’s choice of English the 

point of reference to ensure accuracy and transparency of the translation into other languages 

(Figure 2).  



THE CONSTRUCTION OF RISK IN GOVERNMENT ADVERTISING   21 

 

 

Figure 2. Remarks on the purpose of the English versions in OSB video advertisements 

Since the video advertisements are delivered through the use of multimedia that extend 

beyond language, a purely linguistic analysis is not adequate in exploring the multimodal texts. 

Therefore, in order to fully understand risk in irregular maritime migration and its role in the 

meaning-making processes of the video advertisements, the current study identified multimodal 

discourse analysis as the main approach to gather findings on the construction of risk in 

institutionalised communication strategies. To analyse the semiotic resources of the video 

advertisements, the current study employs SF-MDA as the methodological framework to analyse 

the multimodal texts to investigate the construction of risk in the OSB multimedia campaign.  

 

Research Tools for Analysis of Multimodal Texts  

Digital software for SF-MDA.  

With SF-MDA as the main approach, the current study selected the Multimodal Analysis 

Video (MMAV) software as the platform to carry out the analysis. A product of the Multimodal 
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Analysis Lab3, MMAV software is a purpose-built software designed to carry out SF-MDA 

analysis (Jewitt et al., 2016; O’Halloran, Tan, & E, 2017). The software has a graphical user 

interface that allows for the annotation and analysis of videos by making choices from a 

catalogue of systems using time stamps, while simultaneously viewing the video in the player 

window (Figure 4a, b). The catalogue are metafunctionally organised based on the framework of 

SF-MDA, which includes experiential, interpersonal and textual meanings of all semiotic 

resources, as well as compositional sub-units of videotexts, which can be edited and added to 

anytime (see Figure 4c; Jewitt et al., 2016; O’Halloran et al., 2017).   

 

 

 

(a) Screenshot of MMAV software during analysis of video OSB-A 
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(b) Screenshot of MMAV software during analysis of video OSB-B 

 

(c) Screenshot of catalogue for systems and system choices in MMAV software 

Figure 3. Screenshots of MMAV software during analyses of OSB video advertisements  
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Video analysis using the digital tool is similar to videos, and therefore, maintains the 

affordances of the original texts (Jewitt et al., 2016, p.51), without losing their meanings in the 

transduction from one medium to another in paper transcriptions, as Baldry and Thibault (2006), 

and Lim and O’Halloran (2012) pointed out.  

 

Multimodal transcription for SF-MDA.   

The current study transferred the analysis on the MMAV software into a detailed 

multimodal transcription, which was compiled from working theories of SF-MDA based roughly 

on the templates from Lim and O’Halloran (2012), and Tan (2009). Specifically, the 

transcription is vertically divided into columns, each for one shot, which is identified by uncut, 

continuous and uninterrupted camera movement. Horizontally, the transcription is structured into 

smaller analytic blocks, including composition (shot and phase), description of shot (in terms of 

language, images and sound), annotations of visual and auditory modes, as suggested in Tan 

(2009). The systems and system choices for analysis of non-linguistic modes included in the 

transcriptions are in accordance with those specified in the catalogue of the MMAV software 

(Appendix C). The multimodal transcriptions allowed the study to make side notes and 

comments on the analyses, so as to describe and interpret data at a high level of details. 

 

Analytical Procedure  

Having identified the two OSB video advertisements as the data source, the current study 

used the MMAV software to annotate and analyse its discourse to understand the construction of 

risk through multiple semiotic sources in the data, which were then transferred into the 

transcriptions (Appendices D and E). A linguistic analysis was conducted with reference to the 
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SFL framework (Halliday, 1994; Appendix F).  

In this way, the digital software and transcriptions supplemented one another to provide a 

full account of the video advertisements, without losing their meanings as a result of transduction 

from dynamic videotext to static written transcription (as warned in Baldry & Thibault, 2006; 

Lim & O’Halloran, 2012), or the level of detail in analysis. The semiotic modes were then 

analysed vis-à-vis the perspectives of risk to understand how risk is constructed in semiotic 

resources of the video advertisements. As such, the fine-grained multimodal analysis presents the 

empirical findings to investigate the theories of risk through the construction of risk in context.  

 

Results of Multimodal Discourse Analysis of OSB Video Advertisements 

The detailed analyses of the video advertisements OSB-A (Appendix D) and OSB-B 

(Appendix E) examine semiotic modes of language, image, sound and music based on the three 

metafunctions to realise the construction of risk in the multimodal texts.  

 

Multimodal Discourse Analysis of Video Advertisement OSB-A  

Language.  

Spoken language.  

Spoken language only appears near the end of the video advertisement at 0:45 (Shot 12), 

and therefore, acts as a concluding message to sum up the meaning of the whole text. The speech 

is realised by a number of declarative clauses, through a range of material processes that indicate 

the action of ‘doing’ (Halliday, 1994, p.110; Table 4). Particularly in Sentence A-S1, the 

participant is presented as both an agentive actor in the actions of “attempt” to “travel”, and the 

passive receiver, or goal, of the actions of “detect”, “intercept”, and “remove”. This indicates 
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that even though the action of travelling to Australia by boat is by choice, the interception and 

removal from Australian waters are obligatory and unavoidable under regulations. The power of 

regulations over normal citizens continues to be emphasised in Sentence A-S2, in which “the 

rules” is the actor and “everyone” is the goal in the action, as well as in Sentence A-S3 which 

strongly asserts the non-existence of “exception” to anyone through the tonal stress on “no” 

(Table 4). The highlight of strong regulations invokes a sense of governmentality in maintaining 

social order, whereas the emphasised contrast between the in-charge experts and the normal lay 

people indicates a technico-scientific perspective on experts’ roles in dealing with dangers and 

threats.   

The linguistic choices are realised in a male voice-over narration with a levelled and 

conventionally paced voice, suggesting order and stability. The low pitch, dark and harsh timbre 

of a man’s voice associated with unpleasant events (Appendix D) enhances the austerity of the 

border control policies depicted in the content of the speech. 

 Table 4. SFL analysis of ending speech in video OSB-A 

 A-S1  
 Anyone who attempts to travel illegally by boat to Australia will be detected, intercepted, 
and safely removed from Australian waters. 

Anyone  who attempts to travel  illegally 
by boat 

to 
Australia will 

be detected, 
intercepted, and 
safely removed  

from 
Australian 
waters 

Actor  RP  MATERIAL MATERIAL Circ. Circ.  
Goal  MATERIAL Circ. 

Subject  Finite/ 
Modal Predicator  Residue  

Theme Rheme  
 
A-S2  
The rules apply to everyone.  
The rules  apply to  everyone  
Actor  MATERIAL Goal  
Subject  Finite/Predicator  Residue  
Theme  Rheme  
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 A-S3 
 There are no exceptions. 

There are  no exceptions 
 EXISTENTIAL  Existent  
Subject  Finite/Predicator  Residue  
Theme  Rheme  
 

Written texts.  

Similar to spoken language, written texts appear scarcely at the beginning (Shot 1) and 

the end of the video advertisement (Shot 14, 15).  

Focusing on the written slogan of the ‘No Way’ campaign in Shot 14, the message is 

targeted at the viewer, as shown in the use of the second-personal pronoun “you” in the position 

of theme as the point of departure of the sentence with which the clause is concerned (Halliday, 

1994, p.37; Table 5). The viewer is depicted as the agentive actor of the action of “make 

Australia home”, but the strong modality “will not” asserts the impossibility of the intention to 

migrate to Australia. The action of moving to Australia is once again depicted as an agentive 

action by choice, which will be stopped.  

 

Table 5. SFL analysis of written text in ending remarks (Shot 14) of video OSB-A 

 A-W1 
 You will not make Australia home  

You  will  not make Australia   home 
Actor  MATERIAL Goal  Attribute  
Subject  Finite  Predicator  Residue  
Theme  Rheme  
 

On a different note, the sans serif and tight font of the text in Shot 14 suggests the 

sternness of the official policies, whereas the bold and uppercase font emphasise the sense of 

importance and impact of the linguistic choices (Table 6). Similarly, the tightly spaced typefaces 

of the opening and concluding remarks associated with the Australian government in Shot 1 and 
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Shot 15 (Table 6) indicate the authority of the video advertisements. As such, the paralinguistic 

cues of the written texts stress the sternness of the policies of the OSB, and by extension, of the 

Australian government in stopping the boats from arriving in Australian shores.    

Table 6. Excerpts from OSB-A multimodal transcription (Appendix D) for analysis of 
the written texts  

Shot number  1 14 15 

Still image  

   
Time frame  
(Still image no) 

0:00 – 0:06 
(A1 – A6) 

0:53 – 1:05  
(A54-A65) 

1:05 – 1:06 
(A66) 

Linguistic text  

(written) The video is 
produced in English by the 
Australian government to 
ensure transparency of 
translated anti-people 
smuggling communication 
material being delivered to 
audiences offshore  

(written) No way / You will 
not make Australia home  

(written) Australian 
government  
www.australia.gov.au/novisa  

Paralinguistic 
description  

(written) sans serif, light, tight 
font, sentence case, tightly 
spaced  

(written) sans serif, bold, tight 
font, uppercase, tightly paced  

(written)- line 1: serif 
typeface, bold, tight fonts, title 
case, tightly paced  
(written)- line 2: sans serif 
typeface, light, tight fonts, 
tightly paced  

 

Image.  

As both spoken and written linguistic texts appear scarcely throughout the video 

advertisement, its meanings largely depend on the sequence of images, which build up a series of 

events that happen in the journey of an asylum seeker entering Australia. Each event carries a 

specific theme through sets of choices from potential semiotic resources to form a consistent 

pattern, or a phase (Tan, 2009). As such, video OSB-A consists of nine phases, which are linked 

together by a common character throughout the whole text, to depict the story of the character, 

who faces with many hardships to come to Australia on boat to no avail (Figure 4).  
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Phase 1. Government’s remarks 

 
Phase 2. Hardship in homeland 

 

Phase 3. Dreams of Australia 

 

Phase 4. Contact with people smugglers 

 

Phase 5. Harsh journey on boat 

 

Phase 6. Interception of ABF 

 

Phase 7. Regrets 

 

Phase 8. Campaign slogan  

 

Phase 9. Government’s remarks and branding 

Figure 4. The phases in video OSB-A   

 

The visual mode of the video advertisement is represented in animation, which is the 

most artificial of cinematic forms (Black, 2013, p.203). The imaginative mode of meaning 

making suggests that the story is not something that actually happened, but something that could 

happen to anyone in the situation. The simplified and unrealistic animation style further 
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amplifies the uncertainty of the events, which depicted the whole story as potential ‘risks’, rather 

than actual events.  

The ideational metafunction of the visual mode is mainly realised by action processes of 

‘doing’ with the main character as the participants. In the first half of the video advertisement, 

from Shot 2 to Shot 6 (corresponding with Phase 2 to Phase 4), the man is portrayed as an active 

agent who carries out actions at his own will (Table 7a). Specifically, he looks at his family in 

poverty (Shot 2) and thinks about the move to Australia by boat, which is realised by thought 

bubbles and symbolic images of the Australian map, a kangaroo, and a boat (Shots 3-5). He then 

meets and gives his money to a people smuggler (Shot 6) to arrange the maritime venture to 

Australia (Shot 7). As such, the man is portrayed as actively pursuing his wishes of coming to 

Australia by seeking illegal ways to get there by boat through smugglers. 

 

Table 7. Excerpt from OSB-A multimodal transcription (Appendix D) for ideational 
metafunction involving the main character  

(a) Main character as active agent engaging in unauthorised venture to Australia on boat  

Shot number  2 3 – 5 6 7 

Still image  

    
Time frame  
(Still image no) 

0:06 – 0:09 
(A7 – A9) 

0:09 – 0:14 
(A10 – A14) 

0:14 – 0:18 
(A15 – A18) 

0:18 – 0:21  
(A19 – A21) 

Phase  Phase 2  Phase 3  Phase 4  Phase 5  

Visual mode – 
Ideational 
metafunction  

Process: Interaction 
(looking)  
Participants and roles: 
- Man: Actor  
- Woman, child and old 
man: Target  

Process: Conceptual  
Participants and roles:  
- Thought bubble and 
map: Concept 
(representing thinking 
process of the man) 
 

Process: Interaction 
(giving money, nodding) 
Participants and roles:  
- Man: Actor (giving 
money); Target  
- Smuggler: Target 
(receiving money); Actor 
(nodding/confirming) 

Process: Conceptual; 
Action (moving)  
Participants and roles:  
- Map: Concept 
(representing Australia)  
- Boat: Concept; Actor 
(moving towards 
Australia) 
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(b) Main character as passive and powerless asylum seeker facing strict border regulation  

Shot number  8 9 10 11 

Still image  

    
Time frame  
(Still image no) 

0:21 – 0:26 
(A22 – A26) 

0:26 – 0:30 
(A27 – A30) 

0:30 – 0:35 
(A31 – A35) 

0:35 – 0:44 
(A36 – A44) 

Phase  Phase 5 Phase 6 Phase 6  Phase 7 

Visual mode – 
Ideational 
metafunction  

Process: Interaction 
(looking), Reaction 
(suffering)  
Participants and roles:  
- Man: Actor (looking)  
- Other people on the 
boat: Target (of looking); 
Reactor (suffering) 
- Ocean: Target (of 
looking) 

Process: Interaction 
(stopping the boat)  
Participants and roles: 
- ABF officer: Actor 
(stopping the boat)  
- Boat: Target  

Process: Conceptual; 
Action (moving)  
Participants and roles:  
- Map: Concept  
- Boat: Concept; Actor 
(leaving AUS) 
- Slashed circle: Concept 
(representing AUS’ 
closed borders) 

Process: Reaction 
(crying); Conceptual 
Participants and roles:  
- Man: Reactor (crying)  
- Old man, stacks of 
money, Australian map, 
smuggler, ABF officer: 
Concepts (representing 
different factors in 
maritime ventures) 

 

However, in the second half of the story, the main character becomes a passive 

participant in the visual narrative (Table 7b). Unlike in Shot 2 and 3 where he plunges into other 

actions upon looking at his family in poverty, in Shot 8, the man looks at his surroundings, but 

does not pursue any action following it, which suggests his helplessness in the difficult situation. 

After that, the man, who is sitting on the boat, becomes part of the target in the interfering action 

carried out by the ABF officer (Shot 9). The shift in role from an active actor to a passive goal 

further accentuates the powerlessness of the man as an asylum seeker, whose only response to 

the situation is crying (Shot 11-13). In addition, the conceptualised image of the boat moving 

towards the Australian map in Shot 7, which is later forced to turn back in Shot 10 by the ABF 

officer, also demonstrates the dual roles of the boat as both active and passive agents in the 

engagement in maritime venture.  

The meaning-making process of the visual mode, therefore, depicts asylum seekers as 

engaging in maritime migration, which is full of risks, as an act of free will and choice, which 
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suggests a governmentality perspective in which the responsibility of avoiding risks lies on 

citizens. At the same time, the visual mode also highlights the power of the government and their 

experts – the OSB officers, who are in control of the situation with their expertise.  

In the interpersonal metafunction, the visual mode mainly creates a medium social 

distance (Appendix D), in which the subject is emphasised but other objects nearby are included, 

so the viewer is engaged in the story but not too involved in the scenes. This medium level of 

engagement is maintained throughout the video, with exceptions in shots that illustrate the 

character’s inner thoughts (Shots 3-5) and feelings (Shot 11), which emotionally engage the 

viewers. In addition, the frontal views of the shots connect the viewer closely with the scenes, 

whereas the eye level view positions the viewer as an equal in most shots (Appendix D). As 

such, the semiotic choices of interpersonal metafunction help the viewer see through the eyes of 

the main character, but keep an adequate distance to form an objective judgement. Therefore, the 

viewer is in the position of knowing all aspects of risks from an individualised point of view, but 

given space to form an objective opinion or judgement towards the engagement in unauthorised 

migration, which suggests a devolvement of responsibility to the citizens to make decisions for 

themselves based on suggestions of the government.   

 

Sound and music.  

The auditory mode of the video OSB-A is realised by loud and high-pitched foreground 

sounds that help realise the settings of certain scenes (e.g., sounds of car honking and people 

chattering for setting of a developing country in Shot 2-5, sound of wind blowing for setting at 

sea in Shot 8-11). Moreover, the suspense music adds to the dramatic effect of the narrative, with 

harsh synthesised timbre associated with negative events. As such, the auditory mode enhances 
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the construction of risk as negative threats in the unauthorised maritime venture.  

Later on, the sounds and music become lower and softer once the speech begins at 0:45 

(Shot 12) to put the speech in focus (Table 8). In contrast to the levelled and conventionally 

paced voice-over is the rising and falling sound associated with the turmoil of the maritime 

venture, creating a binary system between order and chaos, respectively. As such, the contrasting 

realisations in auditory mode further highlight the role of the experts as the voice of reason and 

order, whereas the engagement in risks of the public is chaotic and irrational.  

 

Table 8. Excerpt from OSB-A multimodal transcription (Appendix D) for analysis of 
auditory mode  

Shot number  11 12 

Still image  

  
Time frame  
(Still image no) 

0:35 – 0:44 
(A36 – A44) 

0:45 – 0:49 
(A45 – A49) 

Linguistic text  (none) (spoken) The rules apply to everyone, there 
are no exceptions  

Paralinguistic 
description  

 (spoken) dark, harsh timbre; leveled tone; 
conventional pace; low pitch 

Auditory mode  

Volume: loud  
Pitch: high 
Sound prominence: foreground sound  
Pitch movement: rising-falling   
Sound setting: monophonic   

Volume: soft  
Pitch: low 
Sound prominence: background sound  
Pitch movement: level  
Sound setting: monophonic 

 

 

Multimodal Discourse Analysis of Video Advertisements OSB-B  

Language.  

Spoken language.  

The speech in video advertisement OSB-B spans throughout the whole length of the 

video. The person speaking is shown in the video as the Chief Commander of the OSB, which 
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provides the speech with more sense of authority and association with the government, compared 

to the voice-over in video OSB-A.  

The strength of the OSB forces in controlling border is specifically highlighted in the first 

sentence of the speech, which asserts the status of the Australian borders as “closed” twice 

(Table 9). Throughout the speech, unauthorised maritime migrants are positioned as the agentive 

actor of the processes of “attempt” to “come” or “reach” Australia (Sentences B-S1, B-S2, B-S3, 

B-S8; Appendix F). Simultaneously, they are also the affected goal of the processes of “caught”, 

“turn back” or “return to home country” (Sentences B-S3, B-S9; Appendix F), in which the 

actors are understood as the OSB forces performing their duties of intercepting and removing the 

boats. The linguistic choices in spoken texts indicate the agency to come to Australia on boat by 

choice, as well as the passivity in dealing with the consequences under laws and regulations of 

the government.  

Table 9. SFL analysis of the opening remark of the speech in video OSB-B  

B-S1 
Australia's borders are closed to anyone who attempts to come here illegally and they will 
stay closed. 

Australia’s 
borders   are closed  to  anyone who attempts to  come  here  illegally 

 Actor  RP MATERIAL MATERIAL Circ. Circ. 
Carrier   REL:ATT  Attribute 
Subject  Finite/Pred. Residue  
Theme  Rheme  

 
 And: Conjunction 
 

They will  stay   closed  
Carrier  RELATIONAL: ATTRIBUTIVE  Attribute  
Subject  Finite  Predicator  Residue  
Theme  Rheme  
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While asylum seekers can also be seen as the affected party or victims of people 

smugglers who carry out the actions to “scam”, “tell [you] anything” to “get [your] money”, the 

responsibility lies on the people to avoid the schemes of smugglers, as indicated in the 

imperative structure in Sentence B-S4 (Table 10). 

Table 10. SFL analysis of spoken texts regarding people smugglers  

B-S4  
Don't be scammed by people smugglers – they'll tell you anything to get your money. 

Don’t  be  scammed  by people smugglers  
MATERIAL  Actor  
Finite  Predicator  Predicator  Residue  
Theme  Rheme 

 
They  ‘ll  tell  you  anything  to get  your money 
 MATERIAL Goal  
Sayer  VERBAL  Receiver   Verbiage  Circ.  
Subject  Finite/modal  Predicator  residue  
Theme  Rheme  

 

The potential risk of the journey is strongly affirmed through evaluative adjunct 

“extremely” to accompany the attributes of “pointless” and “dangerous” in the journey to 

Australia on boat in Sentence B-S8 (Table 11). The speech, therefore, firmly points out the risks 

of maritime migration, so as to advise people to avoid taking such risks for their own safety as a 

form of self-regulation to become a ‘good citizen’ in the governmentality model.  

 Table 11. SFL analysis of remarks on the risks of irregular maritime migration  

B-S8 
Attempting to reach Australia illegally by boat is pointless and extremely dangerous 

Attempting 
to  

reach  Australia  illegally 
by boat  

is  pointless  and  extremely 
dangerous  

MATERIAL MAT. Scope  Circ.   
Carrier  REL:ATT Attribute conj. Attribute  
Subject  Finite/Pred Residue  
Theme  Rheme  
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Throughout the whole video advertisement, the spoken linguistic texts are realised with a 

low-pitched, levelled and conventionally paced voice, which represents the voice of reason and 

order, while the dark and harsh timbre suggests the sternness and seriousness of the border 

control policies (Table 12). 

Table 12. Excerpt from OSB-B multimodal transcription (Appendix E) for analysis of 
spoken linguistic mode 

Still image  

 
Phase  Phase 3  
Time frame  
(still image n0) 

0:12 – 1:01 
(B13-B61) 

Linguistic text  (speech) 
Paralinguistic 
descriptions  (spoken) dark, harsh timbre; leveled tone; conventional pace; low pitch 

Auditory mode  

Volume: loud  
Pitch: low  
Sound prominence: background sound   
Pitch movement: level  
Sound setting: monophonic 

 

Written texts.  

Unlike spoken language, written texts only appear scarcely throughout the video 

advertisement OSB-B.  

In the beginning of the advertisement, a written text appears in Shot 3 in high colour 

contrast with the background (Figure 5), emphatically targeting the viewer or “you”, who are 

identified as potential asylum seekers attempting to reach Australia. “You” is emphasised in the 

theme position as the topic of the sentence (Halliday, 1994, p.37), which is also positioned as the 

goal or affected participant of the action of “turn back” (Table 13), suggesting the powerlessness 

of asylum seekers against border control. The message is reiterated in the following shots and 
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remains on-screen for a majority of screen time (Figure 5). As such, the written text, which 

highlights the powerlessness of asylum seekers under border control policies and practices, is a 

consistent message of the video.   

    

Figure 5. Repetition of a written text throughout video advertisement OSB-B 

 

Table 13. SFL analysis of written text video OSB-B 

 B-W1 
 You will be turned back  

You  will  be turned back 
Goal  MATERIAL 
Subject  Finite  Predicator  
Theme  Rheme  

 

The written text is presented in bold, uppercase font to create an impact on its meanings. 

It is also realised with tightly spaced typefaces (Table 14), further emphasising the rigidity and 

strictness of the policies. In other occasions where written texts appear as part of the 

government’s administrative remarks (Shot 1, 4, 5), the texts also have tight typefaces signifying 

the rigidity of governmental authority, but in a light font with sentence case suggesting formality 

and neutrality (Table 14).  

In general, the written texts are closely linked to the government’s strict policies and 

strong operation in border control, signalling an association with the technico-scientific regards 

of the experts in risk management in border control policies.  
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Table 14. Excerpt from OSB-B multimodal transcription (Appendix E) for analysis of 
written texts   

Shot number 1 3 4 -5 6 – 12 13 

Still image  

     
Time frame  
(Still image no) 

0:00 – 0:03 
(B1 – B3) 

0:07 – 0:12 
(B8 – B12) 

0:12 – 0:18 
(B13-B18) 

0:18 – 1:01 
(B19 – B61) 

1:01 – 1:09 
(B62 – B64) 

Linguistic Text 

(written) The video is 
produced in English 
by the Australian 
government to ensure 
transparency of 
translated anti-people 
smuggling 
communication 
material being 
delivered to 
audiences offshore  

(written) YOU WILL 
BE TURNED BACK   

(written) Air Vice-
Marshal Stephen 
Osborne/ 
Commander 
Operation Sovereign 
Borders  

(written) YOU WILL 
BE TURNED BACK  

(written) Australian 
government  
www.australia.gov.a
u/novisa 

Paralinguistic 
description 

(written) sans serif, 
light, tight font, 
sentence case, tightly 
spaced 

(written) sans serif,  
bold, tight font, 
uppercase, tightly 
paced 

(written) sans serif, 
light, tight font, 
sentence case, tightly 
paced  

(written) sans serif, 
bold, tight font, 
upper case, tightly 
paced 

(written)- line 1: serif 
typeface, bold, tight 
fonts, title case, 
tightly paced  
(written)- line 2: sans 
serif typeface, light, 
tight fonts, tightly 
paced  

 

 

Image.  

Unlike video OSB-A, video OSB-B has a simple structure in terms of visual mode. The 

video advertisement is made up of four phases with semiotic choices corresponding with four 

different themes (Figure 6). The sequence of images also does not form a narrative; instead, the 

images are linked together by references to maritime ventures and militarised actions. As such, 

the visual mode of the video advertisement suggests governmental force as the expert response to 

the risks of irregular maritime migration, aiming to deter potential asylum seekers from 

attempting the journey.  
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Phase 1. Government announcement 

 
Phase 2. Strong border protection policies  

 

Phase 3. Militarised actions against 

 irregular maritime migration  

 

Phase 4. Government branding 

Figure 6. The phases in video OSB-B  

 

In terms of ideational metafunction, the video advertisement OSB-B begins with 

symbolic images representing Australian closed borders with the image of the Australian map 

and a slashed circle overlapping the map, followed by the written remark. At the same time, the 

concepts are also actors in the process of moving (Table 15), indicating that the closing of 

borders is an active move from the Australian government to be in control of their borders. 

 

Table 15. Excerpt from OSB-B multimodal transcription (Appendix E) for analysis of 
opening scene in Phase 2  

Shot number  2 3 

Still image  

  
Time frame  
(Still image no) 

0:03 – 0:07  
(B4 – B7) 

0:07 – 0:12  
(B8 – B12)  

Visual mode – 
Ideational 
metafunction  

Process: Conceptual; Action (moving)  
Participants and roles:  
- Map and slashed circle: Concepts; Actors 
(moving)  

Process: Conceptual; Action (moving)  
Participants and roles:  
- Texts: Concept; Actor (moving)  
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In Phase 3, the visual composition is made up of three different elements: the military 

officer, conceptual images of an arrow and a boat, and the video footages of militarised border 

control actions at sea. The military officer is simultaneously a concept representing the 

unwavering power of the Australian government, and a presenter delivering the speech to the 

viewer, who is identified as potential irregular maritime migrants. In contrast with the officer are 

the symbolic images of an arrow and a boat moving from the edge of the screen towards him, 

making them concepts and actors at the same time (Table 16). The action of moving toward the 

Australia of the boat is blocked and bounced back at the sight of the officer, suggesting that the 

act of travelling to Australia on boat is an agentive action that will be stopped by the OSB border 

forces. The imagery of an arrow moving toward can also be associated with hostility, while the 

military is the strong figure, which can bring stability against such risks. The symbolic arrow and 

boat are artificial graphic images that indicate its potentiality as risk, whereas the officer is a real 

figure with authority, highlighting the strength of risk control by the experts from a technico-

scientific perspective.  

 
Table 16. Excerpt from OSB-B multimodal transcription (Appendix E) for analysis of 
ideational metafunction of the military officer and the arrow/boat in Phase 3 

Still image  

 
Phase  Phase 3  
Time frame  
(still image n0) 

0:12 – 1:01 
(B13-B61) 

Visual mode – 
Ideational 
metafunction  

Military officer  
Process: Interaction (speaking) 
Participants and roles:  

- Man: Actor  
- Off-screen audience: Target 

Arrow and boat  
Process: Conceptual 
Participants and roles:  

- Arrow, boat and text: Concepts 
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The video footages of militarised actions against unauthorised boats are on the right hand 

corner of the screen, which changes every 4-7 seconds throughout the video. In the footages, 

patrol vessels carry out actions in control in Australian waters to intercept the asylum seeking 

boats (Shots 4, 5, 8, 10, 12; Appendix E), or grounding idly in wait of action (Shots 6, 7, 11; 

Appendix E), which highlights the capability of the OSB task forces. In contrast, the caught 

asylum seekers are passive targets of the actions carried out by the patrol officers, without much 

choice of actions in the situation, as depicted in Shots 9, 10, 12 (Appendix E). The powerlessness 

of the asylum seekers upon capture by the OSB forces is not contradictory with their agency as 

shown in the conceptualised image of the arrow and boat. In fact, it features the consequences of 

their active choice to engage in irregular maritime migration. Even though the decision to travel 

to Australia on boat is theirs to make, they have the responsibilities to abide to the laws under 

self-regulation, signalling a governmentality-based means of risk control.  

With regards to the interpersonal metafunction, the image of the military officer remains 

consistent throughout Phase 3, in which he directly addresses the viewer, creating a stable 

presence that engages the viewer as the addressee in the advertising. In contrast, the background 

accompanying video footages next to him change after a short period of time, and vary in social 

distance, gaze and zooming techniques in each shot. The variation of images creates a fluctuated 

visual presentation in which the level of engagement of the viewer as an observer differs by shots 

(Table 17). It is the contrasting visual realisation in interpersonal meaning that created the binary 

systems between order and chaos, calmness and agitation, safety and danger. All of the shots are 

shown in angled and eye level viewing perspectives, which position the viewer as an objective 

observer of the border control activities who can make judgements for themselves, once again 

indicating self-regulation and self-discipline in avoiding and controlling risk. 
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Table 17. Excerpt from OSB-B multimodal transcription (Appendix E) for analysis of 
interpersonal metafunction of the military officer and the background videos across shots  

Shot number 8 9 10 11 

Still image  

    
Time frame  
(Still image no) 

0:28 – 0:31  
(B29 – B31) 

0:31 – 0:38  
(B32 – B38) 

0:38 – 0:44  
(B39 – B44) 

0:44 – 0:49 
(B45 – B49) 

Visual mode – 
Interpersonal 
metafunction  
(The Officer)  

• Social Distance: close shot  
• Gaze: direct address  
• Zoom: zoom in   
• Camera movement: stationary    

• Horizontal viewing perspective: eye level   
• Vertical viewing perspective: frontal  
• Visual prominence: focused, foreground, low colour 

contrast 

Visual mode – 
Interpersonal 
metafunction  
 
(Background 
video footages)  

• Social Distance: long 
shot  

• Gaze: indirect address  
• Zoom: zoom out  
• Camera movement: 

stationary  
• Horizontal viewing 

perspective: eye level    
• Vertical viewing 

perspective: angled  
• Visual prominence: 

high colour contrast, 
background 
illuminated, foreground 
darkened 

• Social Distance: 
medium shot  

• Gaze: indirect address  
• Zoom: zoom out   
• Camera movement: 

stationary  
• Horizontal viewing 

perspective: eye level   
• Vertical viewing 

perspective: angled   
• Visual prominence: 

focused, in foreground 

• Social Distance: close 
shot  

• Gaze: indirect address  
• Zoom: zoom in  
• Camera movement: 

stationary   
• Horizontal viewing 

perspective: eye level   
• Vertical viewing 

perspective: angled   
• Visual prominence: low 

colour contrast, people 
unfocused in 
background 

• Social Distance: long 
shot  

• Gaze: direct address  
• Zoom: zoom out  
• Camera movement: 

stationary   
• Horizontal viewing 

perspective: eye level   
• Vertical viewing 

perspective: angled   
• Visual prominence: low 

colour contrast, in 
foreground, unfocused 

 

At the textual level, the video advertisement OSB-B is constructed on a number of shots 

without chronological or consequential connections to each other. They are, however, connected 

by the general theme of maritime patrol and boat interception as part of the OSB operational 

tasks. While most of them are spatially and temporally disconnected, two sequences of shots 

(viz., Shots 4 and 5, and Shots 9, 10 and 11; Appendix E) capture events happening at the same 

time to depict both the overall settings and details of the scenes, providing the viewer with a 

comprehensive look at the activities of the border control forces and the situation of the asylum 

seekers, so as to inform them of the facts to make the right decision.  
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Sound and music.  

The background music of the whole video advertisement is low-pitched and levelled, 

which is loud at the beginning, and grows softer once the speech begins to give prominence to 

the spoken texts (Appendix E). The music adds to the dramatic effect of the video advertisement 

through percussion with a fast tempo, which creates a sense of urgency of the situations to 

control the risks of irregular maritime migration.  

 

Discussion of The Construction of Risk in OSB Video Advertisements 

Central to the meanings of the OSB video advertisements is the construction of risk in the 

discourses of irregular maritime migration, which is evident in the meaning-making processes of 

semiotic resources within the texts, as demonstrated in the SF-MDA.  

An overview of the two video advertisements demonstrates the clear difference of the 

two texts in constructing the risks of unauthorised travel to Australia on boat. On one hand, the 

video OSB-A relies on visual and auditory modes to tell a story of a maritime venture to 

Australia, in which the main character faces many dangers and threats to no avail. By showing 

the risks of the journey through the point of view of an asylum seeker, the video advertisement 

informs potential asylum seekers of the dangers at sea, so as to help them make the ‘right’ 

decision to not come to Australia on boat. As such, the advertisement aligns itself with the 

governmentality perspective of risk, which encourages self-regulation from the people to avoid 

and manage risks for themselves (Hardy & Maguire, 2016; Lupton, 2006, 2013; Zinn & Taylor-

Gooby, 2006). The artificial visual presentation of animation creates the sense of risk as a social 

construct that only exists in discourse through sociocultural interpretations, in line with the 

strong constructivist stance of governmentality (Lupton; 2013).  
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On the other hand, an overview of the video advertisement OSB-B indicates the 

construction of risk through systems of binary within the multimodal text to highlight the 

military power in border control and regulation. The opposing images of the military officer who 

represents laws and order against wavering risky ventures at sea represents the contrast between 

safety and risk, signalling the video advertisement’s alignment with the technico-scientific 

perspective (Lupton, 2013). The officer’s speech also highlights his expertise by illustrating the 

power of the OSB, or the ‘experts’, in controlling the situation and managing the risks from 

irregular maritime arrivals. By giving out the facts and numbers regarding irregular maritime 

migration, the video advertisement OSB-B aligns with a realist stance of risk, which objectively 

exists beyond sociocultural interpretations and can be calculated, in line with Lupton (2013).  

However, a closer look at the meaning-making processes of different semiotic resources 

reveals a more comprehensive picture of the construction of risk in the two OSB video 

advertisements, based on the analysis results as presented in the previous section. Particularly, 

even though the overall construction of risk points towards a governmentality perspective in the 

video advertisement OSB-A, several semiotic modes suggest an emphasis on the role of the 

experts in border control. The visual and linguistic modes of the video ideationally construct a 

duality of agency and passivity of the asylum seekers. The agency of choice represents the 

governmentality aspect of risk in which citizens must be self-responsible of their actions to avoid 

risks, but the passivity under border regulation also reveals a technico-scientific perspective of 

the issue that relies on the expertise of OSB to maintain laws and order at sea. The hints about 

strong policies and practices of intercepting and returning asylum-seeking boats enhances the 

prevalence of the technico-scientific discourse of risk within an otherwise governmentality-based 

text. On a different note, the conceptual images of the boat moving towards Australia (Shot 7, 
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Appendix D) can be seen as an outsider, or the ‘Other’, threatening the symbolic boundaries of 

the nation, which suggests a cultural-symbolic perspective on risk (Douglas, 1992; Lupton, 2006, 

2013). However, the boat is later turned back by the ABF officer (Shot 10; Appendix D), which 

once again underscores the role of experts. In addition, the association with authority, as 

highlighted in the representation of written texts, and the voice quality in the speech, further 

proves the role of the government and OSB operational tasks, or the ‘experts’, in border control. 

In short, the construction of risk in the video advertisement OSB-A is a negotiation between 

different perspectives of risk, in which the governmentality and the technico-scientific discourses 

are the most prominent.  

Conversely, in the video advertisement OSB-B which overall engages in the technico-

scientific discourses, several accounts across semiotic resources also suggest a governmentality 

influence in its construction of risk. Similar to the discussion about video OSB-A, the duality of 

asylum seekers as both agentive and passive is also made use of throughout video OSB-B, 

illustrating both the agentive action of coming to Australia by choice, and the role of the experts 

in controlling the situation. The particular symbolic image of a boat moving towards and turning 

back at the sight of the military officer, who represents Australia and the OSB, indicates the 

concurrence of both the technico-scientific and the governmentality perspectives, and a hint at 

the cultural-symbolic notion which frames the boat as a threat from the outside. In this account, 

the borders become simultaneously vulnerable and impenetrable, which are under constant 

threats from the outside, yet always controllable through strong governance, in line with Vogl 

(2015). Likewise, the SFL analysis also positions the asylum seeker as the actor and target of 

material processes, whose arrival in Australian waters is an agentive action, which can, and must, 

be stopped. Therefore, both the visual and linguistic modes of the advertisements consistently 
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indicate the powerlessness of maritime arrivals under border control policies as a consequence of 

their actions in the first place. Moreover, by distancing the viewer from the scenes, while giving 

them a comprehensive look at the maritime activities through changing camera movements, the 

video advertisement OSB-B provides an objective view of the border control operation, based on 

which the viewer may come to the conclusion themselves about the right decision to make. The 

highlight of expertise, therefore, becomes a means of governance to prompt targeted at-risk 

groups to be self-disciplined and compliant to the border regulations, in line with the 

governmentality perspective (Lupton, 2013; Zinn & Taylor-Gooby, 2006). The targeted 

audiences, upon being informed of the recommendations based on past accounts of risks, have 

the responsibility to make the right choice. Any attempts to be non-compliant to the discourses 

would risk them being under the surveillance and regulation of the authority – in this case, the 

OSB operational taskforces (Hardy & Maguire, 2016; O’Malley, 2004). In brief, the construction 

of risk in the video advertisement OSB-B is a negotiation of different perspectives, especially the 

technico-scientific and the governmentality approaches, across various semiotic modes in the 

multimodal text.  

Therefore, a detailed multimodal analysis of the two OSB video advertisements reveals 

resemblances in their discursive construction of risk in both videos. Specifically, the discourse of 

risk plays a major role in constructing the messages of the videos to reach its target audiences. 

The discourses of risk in the videos are constructed and negotiated vis-à-vis technico-scientific 

and governmentality perspectives, so as to serve a common purpose of deterring potential asylum 

seekers from the attempt through their advertising strategies. Moreover, the advertising 

approaches of both video advertisements lean on the humanitarian reasons for stopping the boat, 

in consistent with the Australian government’s sentiments on the issue (Little & Vaughan-
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Williams, 2017). However, in the advertisements, saving the lives of the risk-bearers become 

their own responsibilities, by not involving with smugglers and engaging in the ventures. To 

deter the potential risk-bearers, the video advertisements focus on the harsh conditions and 

threats in the process of asylum seeking, instead of the dangers of wars and persecution they are 

seeking to escape from (Little and Vaughan-Williams, 2017). In fact, video OSB-A even clearly 

states that the reason for the main character to leave his country and attempt to travel to Australia 

is due to economic reason, as shown in the portrayal of a family in poverty in a developing 

country, and not in a warzone (Shot 2, Appendix D). As such, the advertisements suggest that 

coming to Australia is a course of action by choice, and therefore, can be stopped by the self-

regulation of people. The risks of facing harsh conditions during the journey at sea, as well as the 

risks of being caught and turned back by the OSB task forces after much hardship, are directed at 

the autonomous individual to make the right choice, that is, to follow the suggestions of the 

expert who are unarguably in control of the situation, as shown in the video analyses.  

In both of the OSB video advertisements, the risks of irregular maritime migration are 

communicated from the technico-scientific perspective of the experts, who organise the 

knowledge of risk through accounts of what happened to asylum seekers to provide a warning 

for at-risk people. The advertisements are, therefore, means of retrospective organising of risk 

based on evidences in the past to form lessons and recommendations for the public to follow and 

apply in the future (Hardy & Maguire, 2016). However, the video advertisements do not 

endeavour to the control of risk as the sole responsibility of the expert organisations, but 

individualise the task to the citizens. The potential at-risk people, who have then been informed 

of the risks from the experts via the strategic communication, have the autonomy to choose either 

to be compliant to the discourses and take responsibilities of risk avoidance, or non-compliant 
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and risk being under surveillance (Hardy & Maguire, 2016; Lupton, 2013; O’Malley, 2004). In 

other words, the governmentality perspective of the advertisements seemingly devolves the 

responsibility of risk control to the at-risk individual, which challenges the traditional technico-

scientific emphasis on the role of experts; however, to make the right choice for themselves, they 

become subjected to the expert knowledge of risk, and thus, ironically confirm the technico-

scientific discourses of risk (Hardy & Maguire, 2016). Despite their contrasting 

conceptualisations of risk, the technico-scientific and the governmentality perspectives across 

semiotic modes are not contradictory in the construction of risk of the OSB video 

advertisements. Instead, their integration forms a cycle of reiteration to highlight the discourses 

of risk in both perspectives, which in turn serves the purposes of the OSB video advertisements 

as both a confirmation of expertise in border control, and a means of governance to call for self-

regulation of the individual in controlling risk.  

 

Conclusion 

The current study set out an aim to investigate the construction of risk through semiotic 

resources within multimodal texts. With the aim in perspective, through an SF-MDA of two OSB 

video advertisements, the current study has gained an insight into the construction of risk in 

irregular maritime migration across semiotic modes of the government advertisements. 

Specifically, findings of the study point to the integration of the technico-scientific discourses of 

risk to highlight expertise in border control, and the discourses of governmentality, which 

stresses the role of self-regulation in managing risks. As such, the construction of risk in the 

advertisements is consistent with the literature on the social theories of risk.  
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Implications of the Study  

The current study has theoretical and practical implications in three main aspects that 

correspond with the theoretical and methodological framework of the study.  

Firstly, the study had contributed to the studies of discourse analysis, specifically in 

MDA. Through a case study on the construction of risk, the study has demonstrated how 

meanings are constructed by the different semiotic modes of a videotext within its social 

contexts, making a connection between the ‘discourse’ and ‘Discourse’ in multimodal texts. It 

also adds to the literature by demonstrating the applicability of SFT in multimodality, which 

further proves the prevalence of SF-MDA as a methodology within the field.  

Secondly, the study has contributed to the understanding of risk as a social and discursive 

construct through an empirical research, with text analysis results as the evidences for grand 

theories in the field. The study, therefore, has contributed to bridge the gap of empirical studies 

in literature of risk (Lupton, 2006), and demonstrated the use of discourse analysis in an 

interdisciplinary agenda to elucidate the prevalent concept in social theories. Findings of the 

study have also shown the complexity of the conceptualisation of risks in a real-life discourse 

phenomenon in contemporary context, adding to the research agenda of risk as a social construct. 

Thirdly, the current study has contributed to the understanding of the contentious political 

issue of maritime migration in Australia, which can be extended to global contexts. It has 

illustrated the issues of immigration and border security in face of the current refugee crisis from 

the perspective of the Australian government through their official communication strategies.  

 

Limitations of the Study 

The current study had limitations in terms of data and design. First of all, due to time 
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constraints, the study only analysed a limited number of texts in one genre of video 

advertisements, so as to provide fine-grained analyses of the selected texts for the inquiry of 

semiotic modes. For that reason, the limited set of data may not provide a comprehensive 

understanding of the meaning-making processes in other genres. In addition, the analysis of the 

semiotic modes has not fully account for the intersemiotic relationships between the modes, and 

how they integrate to create meanings in context. While part of the study discusses how different 

modes may align with different theoretical perspective of risks, the systematic interrelationships 

between them in the meaning-making processes have not been fully explicated. Moreover, even 

though the use of the English version of the video advertisements has been explained in its 

methodological outline, the focus on English and Western sociocultural interpretations of the 

study presents a limitation to the understanding of the OSB advertisements, especially from the 

perspective of viewers coming from the targeted communities of the campaign. In retrospect, the 

limitations of the current study call for larger volumes of data in different genres looking at 

diverse languages and cultures, as well as more inclusive analyses of the multimodal texts in 

further research.          

 

Suggestions for Future Studies 

Four lines of further research for further studies emerge from the current study.  

First of all, further research on multimodal discourse analysis calls for the investigation 

of larger sets of data in more diverse genres, which will provide more insight into the meaning-

making processes of semiotic resources within various multimodal phenomena, including 

intersemiotic relationships between the modes (O’Halloran, 2011). The theories and tools of 

MDA, especially SF-MDA, can also be applied in critical discourse analysis (CDA) to reveal the 
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power relations and inequalities within societies through multimodal discourse, opening up the 

field of multimodal critical discourse analysis (MCDA; Machin, 2016; van Leeuwen, 2011).  

Secondly, an understanding of prevalent discourses with impact in the society is one area 

for future research. Specifically, there remains a need for multimodal studies on the construction 

and circulation of the shared knowledge of risk, as well as other social construct such as 

love/hate, gender, and race, among others. Understanding of the construction of discourses is 

especially lacking in cross-cultural contexts, which requires much effort to move beyond 

Western and Anglo-centric views of societies in current literature (van Leeuwen, 2015).  

A third suggestion for further research is an extension of social, cultural and political 

contexts, so as to effectively employ MDA with social theories to investigate the complex 

societal issues of the world in which the texts are situated (O’Halloran & Lim, 2014; van 

Leeuwen, 2011). Topics for research may include different aspects of the society, including but 

not limited to health, lifestyle, environment, and politics, which are important societal issues.  

The fourth line of research goes beyond the scope of text analysis to investigate the 

perception and attitudes of people, and their lived experiences under the imposing power of 

discourses of risk (Lupton, 2013). The methodologies of this research agenda are not limited to 

in-depth interviews or narrative analysis, but can also be extended to the discursive production 

and circulation in social networking sites, thanks to the media convergence that allows for 

democratised participation in discourse in the digital era, drawing from studies on computer-

mediated discourse analysis (Herring & Androutsopoulos, 2015). 

In any case, studies on the construction of discourses in multimodal texts, which bring 

together theoretical and methodological frameworks from various disciplines, provide much 

room for further research.    
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Footnotes 

1 The Operation Sovereign Borders’ official website can be found at 

http://www.osb.border.gov.au/Operation-Sovereign-Borders  

2 The OSB campaign videos can be found on ABF’s official YouTube channel at 

https://www.youtube.com/playlist?list=PLAGur7-GAVv8xo8v_xjfa4fEaKEssCaiv  

3  The Multimodal Analysis Video software is a product of Multimodal Analysis Lab as 

part of the National University of Singapore. The software can be accessed at http://multimodal-

analysis.com/products/multimodal-analysis-video/index.html  
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Appendix A  

Still Images by Second from Video OSB-A 
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0:45 – 0:55: (Sentence A-S1) “Anyone who attempts to travel illegally by boat to Australia will be detected, intercepted, and safely removed 
from Australian waters.”  
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0:55 – 0:58: (Sentence A-S2) “The rules apply to everyone” 
0:58 – 1:00: (Sentence A-S3) “There are no exceptions.” 
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Appendix B  

Still Images by Second from Video OSB-B  
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Shot 3 

 

 
 

B6 
(0:05-0:06) 

 
Phase 2  
Shot 2 

 
 

 

 
 

 
 

B9 
(0:08-0:09) 

 
Phase 2 
Shot 3 

 

 
 

B7 
(0:06-0:07) 

 
Phase 2 
Shot 2 

 

 

 
 

B10 
(0:09-0:10) 

 
Phase 2 
Shot 3 
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B11 
(0:10-0:11) 

 
Phase 3 
Shot 3 

 

 
 

B14 
(0:13-0:14) 

 
Phase 3 
Shot 4 

 
(Sentence B-S1)  

B12 
(0:11-0:12) 

 
Phase 2 
Shot 3 

 

B15 
(0:14-0:15) 

 
Phase 3 
Shot 4 

 
(Sentence B-S1) 

 

 
 

B13 
(0:12-0:13) 

 
Phase 3 
Shot 4 

 
(Sentence B-S1)  

 
B16 

(0:15-0:16) 
 

Phase 3 
Shot 5 

 
(Sentence B-S1) 

 
 

 
0:12-0:18 (Sentence B-S1) “Australia’s borders are closed to anyone who attempts to come here illegally, and they will stay closed.” 
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B17 
(0:16-0:17) 

 
Phase 3 
Shot 5 

 
(Sentence B-S1) 

 
 

B20 
(0:19-0:20) 

 
Phase 3 
Shot 6 

 
(Sentence B-S2)  

 
B18 

(0:17-0:18) 
 

Phase 3 
Shot 5 

 
(Sentence B-S1) 

 
 

B21 
(0:20-0:21) 

 
Phase 3 
Shot 6 

 
(Sentence B-S2)  

B19 
(0:18-0:19) 

 
Phase 3 
Shot 6 

 
(Sentence B-S2)  

 
B22 

(0:21-0:22) 
 

Phase 3 
Shot 6 

 
(Sentence B-S2) 

 
 

 
0:18-0:24 (Sentence B-S2) “It has been 3 years since the last people smuggling boat reached Australia, and our borders are stronger than ever.” 
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B23 

(0:22-0:23) 
 

Phase 3 
Shot 6 

 
(Sentence B-S2) 

 
 

B26 
(0:25-0:26) 

 
Phase 3  
Shot 7 

 
(Sentence B-S3)  

 
B24 

(0:23-0:24) 
 

Phase 3 
Shot 6 

 
(Sentence B-S2) 

 
 

B27 
(0:26-0:27) 

 
Phase 3  
Shot 7 

 
(Sentence B-S3)  

B25  
(0:24-0:25) 

 
Phase 3  
Shot 7  

 
(Sentence B-S3)  

 
B28 

(0:27-0:28) 
 

Phase 3  
Shot 7  

 
(Sentence B-S3) 

 
 

 
 
0:24-0:31 (Sentence B-S3) “Anyone who attempts to reach Australia illegally by boat will be turned back or returned to their home country.” 
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B29 

(0:28-0:29) 
 

Phase 3  
Shot 8  

 
(Sentence B-S3) 

 
 

B32 
(0:31-0:32) 

 
Phase 3  
Shot 9  

 
(Sentence B-S4)  

 
B30  

(0:29-0:30) 
 

Phase 3  
Shot 8  

 
(Sentence B-S3) 

 
 

B33 
(0:32-0:33) 

 
Phase 3  
Shot 9 

 
(Sentence B-S4)  

B31 
(0:30-0:31) 

 
Phase 3  
Shot 8  

 
(Sentence B-S3)  

 
B34 

(0:33-0:34) 
 

Phase 3  
Shot 9 

 
(Sentence B-S4) 

 
 

 
 
0:31-0:36 (Sentence B-S4) Don't be scammed by people smugglers – they’ll tell you anything to get your money. 
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B35 

(0:34-0:35) 
 

Phase 3  
Shot 9 

 
(Sentence B-S4) 

 
 

B38 
(0:37-0:38) 

 
Phase 3  
Shot 9 

 
(Sentence B-S5) 

  

 
B36  

(0:35-0:36) 
 

Phase 3  
Shot 9 

 
(Sentence B-S4) 

 
 

B39 
(0:38-0:39) 

 
Phase 3    
Shot 10 

 
(Sentence B-S5) 

  

B37  
(0:36-0:37) 

 
Phase 3  
Shot 9 

 
(Sentence B-S5) 

  

 
B40 

(0:39-0:40) 
 

Phase 3    
Shot 10 

 
(Sentence B-S5) 

 
 

 
0:36-0:41 (Sentence B-S5) “There is no financial benefit to be gained by trying to reach Australia illegally.” 
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B41 

(0:40-0:41) 
 

Phase 3    
Shot 10 

 
(Sentence B-S5) 

 
 

B44 
(0:43-0:44) 

 
Phase 3    
Shot 10 

 
(Sentence B-S6) 

  

 
 

B42  
(0:41-0:42) 

 
Phase 3    
Shot 10 

 
 

 

B45 
(0:44-0:45) 

 
Phase 3 
Shot 11 

 
(Sentence B-S6) 

  

B43  
(0:42-0:43) 

 
Phase 3    
Shot 10 

 
(Sentence B-S6) 

  

 
B46 

(0:45-0:46) 
 

Phase 3 
Shot 11 

 
(Sentence B-S6) 

 
 

 
 
0:42-0:47 (Sentence B-S6) “The arrangement with the US to resettle refugees is a one-off, never to be repeated.” 
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B47 

(0:46-0:47) 
 

Phase 3 
Shot 11 

 
(Sentence B-S6) 

 
 

B50 
(0:49-0:50) 

 
Phase 3 
Shot 12 

 
(Sentence B-S7)  

 
B48 

(0:47-0:48) 
 

Phase 3 
Shot 11 

 
(Sentence B-S7) 

 
 

B51 
(0:50-0:51) 

 
Phase 3 
Shot 12 

 
(Sentence B-S7)  

B49  
(0:48-0:49) 

 
Phase 3 
Shot 11 

 
(Sentence B-S7) 

  

 
B52 

(0:51-0:52) 
 

Phase 3 
Shot 12  

 
(Sentence B-S7) 

 
 

 
 
0:47-0:52 (Sentence B-S7) “No one in regional processing countries will ever be resettled in Australia.” 
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B53 

(0:52-0:53) 
 

Phase 3 
Shot 12 

 
(Sentence B-S8) 

 
 

B56 
(0:55-0:56) 

 
Phase 3 
Shot 12 

 
(Sentence B-S8)  

 
B54 

(0:53-0:54) 
 

Phase 3 
Shot 12 

 
(Sentence B-S8) 

 
 

B57 
(0:56-0:57) 

 
Phase 3 
Shot 12 

 
(Sentence B-S8)  

B55  
(0:54-0:55) 

 
Phase 3 
Shot 12 

 
(Sentence B-S8)  

 
 

B58 
(0:57-0:58) 

 
Phase 3 
Shot 12 

 
(Sentence B-S8) 

 
 

 
 
0:52-0:58 (Sentence B-S8) “Attempting to reach Australia illegally by boat is pointless and extremely dangerous.” 
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B59 

(0:58-0:59) 
 

Phase 3 
Shot 12 

 
(Sentence B-S9) 

 
 

B62 
(1:01-1:02) 

 
Phase 4  
Shot 13 

 

 
B60 

(0:59-1:00) 
 

Phase 3 
Shot 12 

 
(Sentence B-S9) 

 
 

B63 
(1:02-1:03) 

 
Phase 4  
Shot 13 

 

B61  
(1:00-1:01) 

 
Phase 3    
Shot 12 

 
(Sentence B-S9) 

  

 
 

B64 
(1:03-1:04) 

 
Phase 4  
Shot 13 

 
 

 

 
 
0:58-1:01 (Sentence B-S9) “You will be caught and turned back.” 
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B65 
(1:04-1:05) 

 
Phase 4  
Shot 13 

 
 

 

B68 
(1:07-1:08) 

 
Phase 4  
Shot 13 

 

 
 

 
 

B66 
(1:05-1:06) 

 
Phase 4  
Shot 13 

 
 

 

B69 
(1:08-1:09) 

 
Phase 4  
Shot 13 

 

 
 

B67  
(1:06-1:07) 

 
Phase 4  
Shot 13 

 

 
 

 
 
 
 

 

 



	 83 

Appendix C  

Explanation of Systems and System Choices in the Analysis of  

Non-Linguistic Semiotic Modes in OSB-A and OSB-B 

 

The appendix is a list of systems and system choices, together with their descriptions 

as used in the multimodal transcriptions in Appendixes D and E. The list is based on 

the catalogue in the Multimodal Analysis Video software, made by the Multimodal 

Analysis Lab of National University of Singapore (O’Halloran et al, 2017).  

 

(1) Composition: the sub-units within a videotext  

Table C1. System and system choices in composition  

COMPOSITION  
System Description 

Phase  A set of coherent meaning selections that are associated with 
specific theme 

Shot  Characterized by uncut, continuous and uninterrupted camera 
movement 

 

 

(2) Linguistic mode: for analysis of language. However, the SFL analysis of 

language use is done separately from the multimodal transcriptions; the transcriptions 

only included paralinguistic description of the linguistic texts, divided into written 

and spoken language modes.  

Table C2. System and system choices in linguistic mode  

LANGUAGE – Paralinguistic description 
Mode System System choice Description 

Written 
language 

Typeface 
design   

Serif typeface  

Are thought to be neutral, 
traditional, and formal are thought to 
be neutral, traditional, and formal 
(e.g., Times New Roman) 

Sans serif 
typeface 

Can suggest modernity, down-to-
earth utility and neatness (e.g., Arial)  
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Round font  
Can give the impression of softness, 
gentleness, and femininity (e.g., 
Bookman Old Style) 

Square/Angular 
font  

Can give the impression of 
masculinity, rationality, and 
authority (e.g., Bank Gothic)  

Typeface 
style  

Italic font   

Can suggest dynamism and energy. 
Italic fonts can also suggest 
femininity, or informality, like a 
friendly hand-written note from a 
friend. 

Bold font  Can create emphasis; they can also 
create a sense of drama and impact. 

Underlined font  Can create emphasis  

Light font  

Can create a sense of being more 
reserved and subtle; they can also 
convey an idea of sophistication and 
elegance 

Tight font  Can suggest thriftiness or rigidity. 

Wide font Can suggest broadness, openness, 
and confidence 

Lower case  Can suggest modesty and humility 

Uppercase  Can suggest importance, grandeur; 
they can also suggest shouting 

Sentence case  Can suggest neutrality or objectivity 

Spacing  
Tightly spaced  Can give the impression of rigidity, 

strictness 

Widely spaced Can give the impression of 
flexibility, generosity and openness 

Spoken 
language 

Timbre  

Bright timbre  Normally associated with a high-
pitched voice 

Dark timbre  Normally associated with a low-
pitched voice 

Warm timbre  Sounds rich and is often perceived 
as friendly 

Harsh timbre 
Usually perceived as unpleasant and 
associated with negative events or 
feelings 

Synthesised 
timbre 

Normally associated with electronic, 
robotic sounds 

Pace  

Fast pace  Quicker than expected 
Conventional 

pace  
Matches the expected or culturally-
accepted pace  

Slow pace  Slower than expected  

Pitch  
High pitch  Usually more prominent than a low 

pitched voice 

Low pitch  Usually less prominent than a high 
pitched voice 
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(3) Visual mode: for analyses of images, divided by the three metafunctions  

Table C3. Systems in visual mode 

VISUAL MODE 

Metafunction System System 
choice Description 

Experiential 

Process 

Action 

Involves one participant who is 
shown as carrying out an activity 
without anyone or anything else 
being involved, such as dancing 
or running 

Reaction 

Participants are shown in a 
contemplative or non-active 
state, such as thinking or just 
looking at nothing in particular 

Interaction 

Involves two participants – an 
Actor (human, animal or thing) 
who is shown as doing 
something (touching, pushing, 
pointing, etc.) to another 
participant – the Target (which 
can be a human, animal or thing) 

State The object or scene is shown as 
‘just being there’ 

Conceptual 
Involves a symbolic 
representation of an abstract 
concept 

Participant 
roles 

Actor 

The participant (human, animal 
or thing) is shown as doing 
something to another participant 
(human, animal or thing) 

Reactor 

The participant is shown in an 
inactive or contemplative state, 
such as thinking or just looking 
at nothing in particular 

Target 

The participant (human, animal 
or thing) is shown as being at the 
receiving end of the interaction 
(being looked at, being touched, 
being pushed etc) 

Concept The participant is an 
embodiment of a concept or idea 

Interpersonal Gaze 

Direct 
address 

Persons, animals and objects in 
the image are looking directly at 
the viewer 

Indirect 
address 

Persons, animals and objects in 
the image are not looking 
directly at the viewer 
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Social 
Distance 

Long shot 
A full view of the scene gives 
the effect of distance so the 
viewer is like an observer 

Medium shot 

The subject is emphasized but 
other objects nearby are 
included so the viewer is less 
involved 

Close shot 
The viewer is engaged with the 
subject and is involved in the 
image 

Zoom 

Zoom in 
Shows the scene or subject in 
more detail and brings the 
viewer closer 

Zoom out 
Shows the scene or subject in 
less detail and distances the 
viewer 

Camera 
movement 

Stationary The camera is fixed 

Pan The camera moves from left-to-
right or right-to-left 

Tilt The camera is moves at an angle 
upwards or downwards 

Pedestal 

The camera moves up and down 
on a vertical plane with respect 
to the subject. the pedestal move 
is often a combination of moves 

Dolly 

The camera is mounted on the 
dolly (a cart mounted on tracks) 
and records the shot as the 
subject moves 

Vertical 
viewing 

perspective 

Frontal 
Involves the viewer more 
closely with the subject or in the 
scene 

Angled Distances the viewer from the 
subject or scene 

Horizontal 
viewing 

perspective 

High angle 

The viewer looks down on the 
image and hence is (typically) 
placed in a position of power 
and superiority (e.g. an image of 
a playground taken from the top 
of a tall building) 

Eye level 
The viewer looks straight at the 
image and hence is (typically) 
positioned as an equal 

Low angle 

The viewer looks up at the 
image and hence is (typically) 
placed in a position of inferiority 
(e.g. an image of a person at 
street level looking up at a tall 
building) 
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Visual 
prominence 

Sharpness of 
focus 

Elements in focus are more 
prominent than elements that are 
out of focus ('blurred') 

Colour 
contrast 

Colours that are more 
contrasting than others tend to 
be more prominent (e.g. yellow 
against blue is more contrasting 
than red against orange) 

Lighting 
Elements that are illuminated or 
surrounded by light tend to be 
more prominent 

Foreground 

Elements are placed at the front 
or in front of other elements. 
Elements placed in the 
foreground are more prominent 
than elements placed at the back 

Background 

Elements are placed at the back 
or behind other elements. 
Elements placed in the 
background are less prominent 
than elements placed in the 
foreground 

Textual 

Comparative 
relation 

Similarity Shows a sequence of shots 
unified by a single theme 

Contrast Shows a sequence of shots with 
different themes 

Temporal 
relation 

Simultaneity 

Refers to a sequence of shots 
that captures events that are 
actually occurring at the same 
time 

Sequentiality 
Refers to a sequence of shots 
that captures events that occur 
one after the other 

Spatial 
relation 

Overview Shows the larger scene in one 
shot 

Detail 
Shows part of a larger scene in a 
shot (shown in a previous or 
subsequent shot) in greater detail 

Shot 
transition 

Cut Break between shots 

Dissolve A gradual change from one shot 
to another 

Fade-in / 
Fade-out 

When the picture gradually turns 
to a single color, usually black 
or white 
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(4) Auditory mode: for analyses of sound and music, divided by the three 

metafunctions  

Table C4. Systems in auditory mode 

AUDITORY MODE 
System System choice Description 

Volume Loud Tends to be more prominent 
Soft Tends to be less prominent 

Pitch  High  Usually bright and prominent 
Low  Usually dark and less prominent 

Sound 
prominence  

Background 
sound  

Less prominent  

Foreground 
sound  

More prominent  

Sound setting  Monophonic  Consists of only one sound 
Polyphonic  Consists of many sounds heard simultaneously  

Pitch movement 

Rising  Has a general pattern of moving upwards in 
pitch 

Falling  Has a general pattern of moving downwards in 
pitch 

Level  Has a general pattern of staying at or around the 
same pitch 

 

 

(5) Intersemiotic relations: the similarity and differences in meanings across 

different semiotic modes  

Table C5. Systems in intersemiotic relations  

INTERSEMIOTIC RELATIONS  

System System choice Description 

Similarity  Co-contextualisation  A continuation of similar meanings across all 
elements (language, visual, auditory). 

Difference  Re-contextualisation  
A dis-continuation of similar meanings and a 
movement to different meanings across all 
elements (language, visual, auditory). 
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(6) Systems in risk connotation: the connotation of risk is not included in the 

MMAV software, which is added so serve the research aims of the current study. The 

description is based on the literature review of risk theories in the study.    

Table C6. Systems in auditory mode 

CONNOTATION   

System System choice Description 

Risk  

Technico-scientific 
perspective  

Risk is an objective phenomenon, which can 
be identified, calculated and controlled by the 
expert  

Risk society 
perspective 

Risk becomes a central problem of modern 
society. Risk objectively exists, but the 
responses to it are culturally dependent. Lay 
people are becoming more suspicious of 
expert knowledge, and take on the 
responsibility of risk control themselves.  

Cultural symbolic 
perspective    

Real harm and danger exist objectively, but 
how people identify them as risks and 
response to them is culturally dependent. Risk 
is considered a strategy to maintain social 
order inside the symbolic boundaries of the 
community from the threats of the Other or 
outsiders.   

Governmentality 
perspective  

Risk is considered a means of governance, and 
a disciplinary power that compels citizens to 
behave accordingly. Risks are socially 
constructed and brought into being through 
discourses, strategies and practices, without 
regards to the objective existence of risks. 
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 Appendix D  

Multimodal Transcription for Video OSB-A 

	

Shot number 1 2 3 4 

Still image  

    
Time frame 

(Still image no) 
0:00 – 0:06 
(A1 – A6)  

0:06 – 0:09 
(A7 – A9)  

0:09 – 0:11 
(A10 – A11)  

0:11 – 0:12  
(A12)  

Image Description A white text over black background appears on 
screen 

A man is looking at his family having their 
meal on the floor 

The man’s thought bubble shows the Australian 
map with the word AUSTRALIA over it  The man’s thought bubble shows a kangaroo 

Linguistic Text 

(written) The video is produced in English by 
the Australian government to ensure 
transparency of translated anti-people 
smuggling communication material being 
delivered to audiences offshore  

 (written) AUSTRALIA   

Paralinguistic description (written) sans serif, light, tight font, sentence 
case, tightly spaced  

 (written) sans serif,  bold, tight font, uppercase, 
tightly paced  

 

Sound (none)  
 

Cacophonous sounds of car honks, people 
chattering in the background  

Cacophonous sounds of car honks, people 
chattering in the background 

Cacophonous sounds of car honks, people 
chattering in the background 

Phase Phase 1  Phase 2  Phase 3  Phase 3  

Visual  

Ideational 
Metafunction 

Process: Conceptual   
Participants and roles: 
- Text: Concept  

Process: Interaction (looking)  
Participants and roles: 
- Man: Actor  
- Woman, child and old man: Target  

Process: Conceptual  
Participants and roles:  
- Thought bubble and map: Concept 
(representing thinking process) 

Process: Conceptual  
Participants and roles:  
- Thought bubble and kangaroo: Concept 
(representing thinking process) 

Interpersonal 
Metafunction  

Social Distance: close shot  
Gaze: direct address  
Zoom: zoom in  
Camera movement: stationary  
Horizontal viewing perspective: frontal  
Vertical viewing perspective: eye level  
Visual prominence: colour contrast   

Social Distance: medium shot  
Gaze: indirect address  
Zoom: zoom in 
Camera movement: stationary  
Horizontal viewing perspective: frontal  
Vertical viewing perspective: eye level and 
high angle   
Visual prominence: character in foreground  

Social Distance: close shot  
Gaze: direct address  
Zoom: zoom in  
Camera movement: upward tilt, stationary  
Horizontal viewing perspective: frontal  
Vertical viewing perspective: eye level  
Visual prominence: sharp focus on character’s 
thoughts  

Social Distance: close shot  
Gaze: direct address  
Zoom: zoom in  
Camera movement: stationary 
Horizontal viewing perspective: frontal  
Vertical viewing perspective: eye level   
Visual prominence: sharp focus on character’s 
thoughts 

Textual 
Metafunction 

Comparative relation: contrast with next shot  
Spatial relation: - 
Temporal relation: -  
Shot transition: fade-out   

Comparative relation: contrast with previous 
and next  
Spatial relation: overview  
Temporal relation: sequentiality 
Shot transition: dissolve  

Comparative relation: contrast with previous, 
similarity with next   
Spatial relation: detail  
Temporal relation: sequentiality  
Shot transition: dissolve  

Comparative relation: similarity with previous 
and next  
Spatial relation: detail  
Temporal relation: sequentiality  
Shot transition: dissolve 

Auditory (sound and music) 

Volume: - 
Pitch: - 
Sound prominence: - 
Pitch movement: -  
Sound setting: - 

Volume: loud  
Pitch: high  
Sound prominence: foreground sound  
Pitch movement: polyphonic  
Sound setting: level  

Volume: loud  
Pitch: high  
Sound prominence: foreground sound  
Pitch movement: polyphonic  
Sound setting: level 

Volume: loud  
Pitch: high  
Sound prominence: foreground sound  
Pitch movement: polyphonic  
Sound setting: level 
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Shot number 5 6 7 8 

Still image  

    
Time frame 

(Still image no) 
0:12 – 0:14  

(A13 – A14)  
0:14 – 0:18  

(A15 – A18) 
0:18 – 0:21  

(A19 – A21)  
0:21 – 0:26  

(A22 – A26)  

Image Description The man’s thought bubble shows a boat 
The man meets another man (a smuggler) in a 
dark alley and gives him money. The smuggler 
receives the money and nods. 

A boat moves towards Australian map with the 
word AUSTRALIA over it  

The man sits on a boat in rough sea under harsh 
weather conditions 

Linguistic Text 
 
 
 

 (written) AUSTRALIA   

Paralinguistic description  
 

 (written) sans serif,  bold, tight font, uppercase, 
tightly paced 

 

Sound Cacophonous sounds of car honks, people 
chattering in the background Suspense music; sound of paper money sliding Suspense music  Sound of thunder and strong wind blowing in 

rough ocean; suspense music   
Phase Phase 3  Phase 4  Phase 5  Phase 5  

Visual  

Ideational 
Metafunction 

Process: Conceptual  
Participants and roles:  
- Thought bubble and boat: Concept 
(representing thinking process) 

Process: Interaction (giving money, nodding) 
Participants and roles:  
- Man: Actor (giving money); Target  
- Smuggler: Target (receiving money); Actor 
(nodding/confirming)  

Process: Conceptual; Action (moving)  
Participants and roles:  
- Map: Concept (representing Australia)  
- Boat: Concept; Actor (moving towards 
Australia) 

Process: Interaction (looking), Reaction 
(suffering)  
Participants and roles:  
- Man: Actor (looking)  
- Other people on the boat: Target; Reactor  
- Ocean: Target  

Interpersonal 
Metafunction  

Social Distance: close shot  
Gaze: direct address  
Zoom: zoom in 
Camera movement: stationary, downward tilt  
Horizontal viewing perspective: frontal 
Vertical viewing perspective: eye level   
Visual prominence: sharp focus on character’s 
thoughts; colour contrast in scene transition  

Social Distance: medium shot  
Gaze: indirect address  
Zoom: zoom in  
Camera movement: stationary 
Horizontal viewing perspective: angled 
Vertical viewing perspective: eye level   
Visual prominence: colour contrast with 
previous scene; main character in foreground, 
smuggler in dark background  

Social Distance: long shot  
Gaze: indirect address  
Zoom: zoom out  
Camera movement: stationary  
Horizontal viewing perspective: frontal  
Vertical viewing perspective: high angle  
Visual prominence: colour contrast, gradient 
from bottom left to top right; boat and map are 
illuminated and focused  

Social Distance: medium shot  
Gaze: indirect address  
Zoom: zoom in  
Camera movement: stationary  
Horizontal viewing perspective: frontal  
Vertical viewing perspective: eye level   
Visual prominence: main character in 
foreground; rough sea and clouds in 
background are illuminated and focused  

Textual 
Metafunction 

Comparative relation: similarity with previous, 
contrast with next   
Spatial relation: detail  
Temporal relation: sequentiality   
Shot transition: dissolve   

Comparative relation: contrast with previous 
and next   
Spatial relation: -  
Temporal relation: sequentiality   
Shot transition: dissolve  

Comparative relation: contrast with previous, 
similarity with next   
Spatial relation: overview 
Temporal relation: sequentiality   
Shot transition: dissolve  

Comparative relation: similarity with previous, 
contrast with next  
Spatial relation: detail  
Temporal relation: simultaneity    
Shot transition: cut   

Auditory  

Volume: loud  
Pitch: high  
Sound prominence: foreground sound  
Pitch movement: polyphonic  
Sound setting: falling  

Volume: loud  
Pitch: low   
Sound prominence: foreground sound  
Pitch movement: falling  
Sound setting: monophonic   

Volume: loud  
Pitch: low  
Sound prominence: foreground sound  
Pitch movement: rising  
Sound setting: monophonic   

Volume: loud  
Pitch: high  
Pitch movement: foreground sound  
Sound prominence: rising    
Sound setting: polyphonic   
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Shot number 9 10 11 12 

Still image  

    
Time frame 

(Still image no) 
0:26 – 0:30 

(A27 – A30)  
0:30 – 0:35 

(A31 – A35)  
0:35 – 0:44  

(A36 – A44)  
0:45 – 0:49 

(A45 – A49)  

Image Description An officer in the Australian Border Force vest 
stops the boat and signals it to leave  

The boat slowly moves away from Australia. A 
red slashed circle forms around Australia map  

The man covers his face and sobs, while 
images of Australian map, a stack of money, an 
elderly man crying, the smuggler and the ABF 
officer gradually appears in the background.   

The man continues to sob with his face 
covered, while other people on the boat are 
lying around in despair  

Linguistic Text 
 
(written) AUSTRALIAN BORDER FORCE  
 

(written) AUSTRALIA   (spoken) Anyone who attempts to travel 
illegally by boat to Australia  

Paralinguistic description  (written) sans serif,  bold, tight font, uppercase, 
tightly paced 

(written) sans serif,  bold, tight font, uppercase, 
tightly paced 

 (spoken) dark, harsh timbre; leveled tone; 
conventional pace; low pitch 

Sound Sound of strong wind blowing in rough ocean; 
thunder  Sound of strong wind Sound of strong wind Speech  

Phase Phase 6  Phase 6  Phase 7  Phase 7  

Visual  

Ideational 
Metafunction 

Process: Interaction (stopping the boat)  
Participants and roles: 
- ABF officer: Actor (stopping the boat)  
- Boat: Target  

Process: Conceptual; Action (moving)  
Participants and roles:  
- Map: Concept  
- Boat: Concept; Actor (leaving Aus) 
- Slashed circle: Concept (representing Aus’ 
closed borders)  

Process: Reaction (crying); Conceptual 
Participants and roles:  
- Man: Reactor (crying)  
- Old man, stacks of money, Australian map, 
smuggler, ABF officer: Concepts (representing 
different factors in maritime ventures) 

Process: Reaction (crying, suffering) 
Participants and roles:  
Man: Reactor (crying)  
Other people on boat: Reactor (suffering)  
 

Interpersonal 
Metafunction  

Social Distance: medium shot  
Gaze: indirect address  
Zoom: zoom in 
Camera movement: stationary 
Horizontal viewing perspective: angled  
Vertical viewing perspective: eye level and 
high angle    
Visual prominence: ABF officer in foreground, 
boat in background  

Social Distance: long shot  
Gaze: indirect address  
Zoom: zoom out   
Camera movement: stationary  
Horizontal viewing perspective: frontal  
Vertical viewing perspective: high angle   
Visual prominence: boat and map are 
illuminated and focused; slashed circle is red – 
high colour contrast; low colour contrast in 
background  

Social Distance: close shot  
Gaze: direct address  
Zoom: zoom in  
Camera movement: stationary 
Horizontal viewing perspective: frontal 
Vertical viewing perspective: eye level   
Visual prominence: main character in focus and 
foreground, other characters and elements 
blurred in background; colour contrast 
compared to previous scenes  

Social Distance: medium shot  
Gaze: direct address  
Zoom: zoom in  
Camera movement: stationary 
Horizontal viewing perspective: frontal  
Vertical viewing perspective: eye level   
Visual prominence: main character in focus in 
foreground; people in background also in 
focus; low colour contrast   

Textual 
Metafunction 

Comparative relation: contrast with previous, 
similarity with next   
Spatial relation: detail  
Temporal relation: sequentiality   
Shot transition: dissolve  

Comparative relation: similarity with previous, 
contrast with next   
Spatial relation: overview  
Temporal relation: sequentiality   
Shot transition: zoom in/dissolve  

Comparative relation: contrast with previous, 
similarity with next   
Spatial relation: detail  
Temporal relation: simultaneity  
Shot transition: dissolve/cut  

Comparative relation: similarity with previous 
and next  
Spatial relation: detail  
Temporal relation: simultaneity   
Shot transition 

Auditory  

Volume: loud  
Pitch: high  
Sound prominence: foreground sound   
Pitch movement: falling  
Sound setting: polyphonic  

Volume: loud 
Pitch: high  
Sound prominence: foreground sound  
Pitch movement: rising  
Sound setting: monophonic   

Volume: loud  
Pitch: high 
Sound prominence: foreground sound  
Pitch movement: rising-falling   
Sound setting: monophonic   

Volume: soft  
Pitch: low 
Sound prominence: background sound  
Pitch movement: level  
Sound setting: monophonic  
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Shot number 13 14 15 

Still image 

   
Time frame 

(Still image no) 
0:49 – 0:53  

(A50 – A53)  
0:53 – 1:05 

(A54 – A65)  
1:05 – 1:06  

(A66)  

Image Description The boat slowly moves out of the screen.  
An Australian map with a red slashed circle, together with red 
texts gradually appears. The background darkens, then fades 
away.  

The Australian government branding and an URL in white on 
black background appear   

Linguistic Text (spoken) will be detected, intercepted, and safely removed from 
Australian waters 

(written) No way / You will 
not make Australia home  

(spoken) The rules apply to 
everyone, there are no 
exceptions  

(written) Australian government  
www.australia.gov.au/novisa  

Paralinguistic Description  (spoken) dark, harsh timbre; leveled tone; conventional pace; 
low pitch 

(written) sans serif, bold, tight 
font, uppercase, tightly paced  

(spoken) dark, harsh timbre; 
leveled tone; conventional 
pace; low pitch 

(written)- line 1: serif typeface, bold, tight fonts, title case, 
tightly paced  
(written)- line 2: sans serif typeface, light, tight fonts, tightly 
paced  

Sound Speech  Speech   
Phase Phase 7  Phase 8  Phase 9  

Visual  

Ideational 
Metafunction 

Process: Action (moving); Reaction (crying) 
Participants and roles:  
- Boat: Actor (moving forward) 
- People: Reactor (crying/suffering) 

Process: Conceptual  
Participants and roles:  
- Text: Concept 
- Map with slashed circle: Concept 

Process: Conceptual  
Participants and roles:  
- Text and branding: Concepts 

Interpersonal 
Metafunction  

Social Distance: long shot  
Gaze: indirect address  
Zoom: zoom out   
Camera movement: stationary 
Horizontal viewing perspective: frontal 
Vertical viewing perspective: high angle   
Visual prominence; boat in foreground; low colour contrast  

Social Distance: close shot  
Gaze: direct address  
Zoom: zoom in  
Camera movement: stationary 
Horizontal viewing perspective: frontal 
Vertical viewing perspective: eye level   
Visual prominence; texts in focus and illuminated in foreground, 
background darkens, high colour contrast between fore- and 
background  

Social Distance: close shot  
Gaze: direct address  
Zoom: zoom in  
Camera movement: stationary  
Horizontal viewing perspective: frontal  
Vertical viewing perspective: eye level   
Visual prominence: texts in focus in foreground, high colour 
contrast, foreground 

Textual 
Metafunction 

Comparative relation: similarity with previous and next   
Spatial relation: overview  
Temporal relation: simultaneity  
Shot transition: dissolve  

Comparative relation: similarity with previous, contrast with 
next   
Spatial relation: overview  
Temporal relation: simultaneity   
Shot transition: fade-in/fade-out  

Comparative relation: contrast with previous   
Spatial relation: - 
Temporal relation: -   
Shot transition 

Auditory  

Volume: soft  
Pitch: low 
Sound prominence: background sound  
Pitch movement: level  
Sound setting: monophonic  

Volume: soft  
Pitch: low 
Sound prominence: background sound  
Pitch movement: level  
Sound setting: monophonic  

Volume: soft  
Pitch: low 
Sound prominence: background sound  
Pitch movement: level  
Sound setting: monophonic  
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Appendix E  

Multimodal Transcription for Video OSB-B 

	
	
	
	
	

Shot number 1 2 3 

Still image  

   
Time frame 

(Still image no) 
0:00 – 0:03 
(B1 – B3)  

0:03 – 0:07  
(B4 – B7) 

0:07 – 0:12  
(B8 – B12)  

Image Description A white text over black background appears on screen The Australian map appears on a yellow background, followed 
by a black slashed circle overlapping the map 

Black texts appears on yellow background and replaces the map 
in previous shot  

Linguistic Text 

(written) The video is produced in English by the Australian 
government to ensure transparency of translated anti-people 
smuggling communication material being delivered to audiences 
offshore  

(written) AUSTRALIA   (written) YOU WILL BE TURNED BACK   

Paralinguistic Description (written) sans serif, light, tight font, sentence case, tightly spaced (written) sans serif,  bold, tight font, uppercase, tightly paced (written) sans serif,  bold, tight font, uppercase, tightly paced 
Sound (none) Dramatic music   Dramatic music  
Phase Phase 1  Phase 2  Phase 2 

Visual  

Ideational 
Metafunction 

Process: Conceptual   
Participants and roles: 
- Text: Concept 

Process: Conceptual; Action (moving)  
Participants and roles:  
- Map and slashed circle: Concepts; Actors (moving)  

Process: Conceptual; Action (moving)  
Participants and roles:  
- Texts: Concept; Actor (moving)  

Interpersonal 
Metafunction  

Social Distance: close shot  
Gaze: direct address  
Zoom: zoom in  
Camera movement: stationary  
Horizontal viewing perspective: eye level   
Vertical viewing perspective: frontal   
Visual prominence: sharp focus, colour contrast, foreground   

Social Distance: close shot  
Gaze: direct address  
Zoom: zoom in   
Camera movement: stationary   
Horizontal viewing perspective: eye level  
Vertical viewing perspective: frontal  
Visual prominence: colour contrast, foreground 

Social Distance: close shot  
Gaze: direct address  
Zoom: zoom in   
Camera movement: stationary   
Horizontal viewing perspective: eye level  
Vertical viewing perspective: frontal  
Visual prominence: colour contrast, foreground 

Textual 
Metafunction 

Comparative relation: contrast with next   
Spatial relation: - 
Temporal relation: -  
Shot transition: fade-out  

Comparative relation: contrast with previous, similarity with 
next   
Spatial relation: overview 
Temporal relation: sequentiality   
Shot transition: dissolve  

Comparative relation: similarity with previous and next   
Spatial relation: overview 
Temporal relation: sequentiality   
Shot transition: fade-in/fade-out  

Auditory  

Volume: -  
Pitch: - 
Sound prominence: -  
Pitch movement: - 
Sound setting: -  

Volume: loud  
Pitch: low  
Sound prominence foreground sound   
Pitch movement: level  
Sound setting: monophonic  

Volume: loud  
Pitch: low  
Sound prominence foreground sound   
Pitch movement: level  
Sound setting: monophonic 
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Shot number 4 5 

Still image  

  
Time frame 

(Still image no) 
0:12 – 0:15 
(B13 – B15) 

0:15 – 0:18 
(B16 – B18) 

Image Description A man on the left is speaking. Next to him is a scene of a canoe moving forwards, to the left. A 
caption of the man’s name and position is on the lower left corner.  

The man on the left is speaking. Next to him is a scene of a canoe moving forwards, inwards the 
screen. A yellow arrow appears from the right-hand side and moves towards the man.  

Linguistic Text (written) Air Vice-Marshal Stephen Osborne/ 
Commander Operation Sovereign Borders  

(spoken) Australia’s borders are closed to 
anyone who 

(written) Air Vice-Marshal Stephen Osborne/ 
Commander Operation Sovereign Borders  

(spoken) attempts to come here illegally, and 
they will stay closed 

Paralinguistic Description (written) sans serif, light, tight font, title case, 
tightly paced  

(spoken) dark, harsh timbre; leveled tone; 
conventional pace; low pitch 

(written) sans serif, light, tight font, title case, 
tightly paced  

(spoken) dark, harsh timbre; leveled tone; 
conventional pace; low pitch 

Sound Dramatic background music   Dramatic background music   
Phase Phase 3 Phase 3  

Visual  

Ideational 
Metafunction 

Military officer  
Process: Interaction 
(speaking) 
Participants and roles:  
- Man: Actor  
- Off-screen audience: Target  

Background video  
Process: Action (moving)  
Participants and roles:  
- Canoe and people: Actors  

Arrow  
Process: Conceptual, Action  
Participants and roles:  
- Arrow: Concept, Actor  

Military officer  
Process: Interaction 
(speaking) 
Participants and roles:  
- Man: Actor  
- Off-screen audience: Target  

Background video  
Process: Action (moving)   
Participants and roles:  
- Canoe: Actor (moving)  

Arrow  
Process: Conceptual, Action  
Participants and roles:  
- Arrow: Concept, Actor  

Interpersonal 
Metafunction  

Social Distance: close shot  
Gaze: direct address  
Zoom: zoom in   
Camera movement: stationary   
Horizontal viewing 
perspective: eye level   
Vertical viewing perspective: 
frontal  
Visual prominence: focused, 
foreground, low colour 
contrast  

Social Distance: long shot  
Gaze: indirect address  
Zoom: zoom out   
Camera movement: stationary   
Horizontal viewing 
perspective: eye level   
Vertical viewing perspective: 
angled   
Visual prominence: 
illuminated, focused, 
foreground  

Social Distance: close shot  
Gaze: direct address  
Zoom: zoom in  
Camera movement: stationary   
Horizontal viewing 
perspective: eye level  
Vertical viewing perspective: 
frontal   
Visual prominence: focused, 
high colour contrast, 
foreground  

Social Distance: close shot  
Gaze: direct address  
Zoom: zoom in   
Camera movement: stationary   
Horizontal viewing 
perspective: eye level   
Vertical viewing perspective: 
frontal  
Visual prominence: focused, 
foreground, low colour 
contrast  

Social Distance: close shot  
Gaze: indirect address  
Zoom: zoom in   
Camera movement: stationary   
Horizontal viewing 
perspective: eye level   
Vertical viewing perspective: 
angled   
Visual prominence: focused, 
foreground  

Social Distance: close shot  
Gaze: direct address  
Zoom: zoom in  
Camera movement: stationary   
Horizontal viewing 
perspective: eye level  
Vertical viewing perspective: 
frontal   
Visual prominence: focused, 
high colour contrast, 
foreground  

Textual 
Metafunction 

Comparative relation: 
similarity with previous and 
next   
Spatial relation: overview 
Temporal relation: 
sequentiality   
Shot transition: - 

Comparative relation: 
similarity with previous and 
next   
Spatial relation: overview 
Temporal relation: 
sequentiality    
Shot transition: cut  

Comparative relation: 
similarity with previous and 
next   
Spatial relation: detail  
Temporal relation: 
sequentiality   
Shot transition: - 

Comparative relation: 
similarity with previous and 
next   
Spatial relation: overview 
Temporal relation: 
sequentiality   
Shot transition: - 

Comparative relation: 
similarity with previous and 
next   
Spatial relation: detail  
Temporal relation: 
sequentiality   
Shot transition: cut  

Comparative relation: 
similarity with previous and 
next   
Spatial relation: detail  
Temporal relation: 
sequentiality   
Shot transition: - 

Auditory  

Volume: soft  
Pitch: low  
Sound prominence: background sound   
Pitch movement: level  
Sound setting: monophonic 

Volume: soft  
Pitch: low  
Sound prominence: background sound   
Pitch movement: level  
Sound setting: monophonic 
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Shot number 6 7 

Still image  

  
Time frame 

(Still image no) 
0:18 – 0:24  
(B19 – B24) 

0:24 – 0:28  
(B25 – B28)  

Image Description 
The man on the left is speaking. Next to him is a scene of two boats staying afloat. The yellow 
arrow makes a turn away from the man, a boat appears at the end of it. Black texts appear inside the 
yellow arrow.  

The man on the left is speaking. Next to him is a scene of a patrol ship staying afloat. The yellow 
arrow and boat remains on screen.  

Linguistic Text (written) YOU WILL BE TURNED BACK  
(spoken) It has been 3 years since the last people 
smuggling boat reached Australia, and our 
borders are stronger than ever.  

(written) YOU WILL BE TURNED BACK  (spoken) Anyone who attempts to reach 
Australia illegally by boat 

Paralinguistic Description (written) sans serif, bold, tight font, upper case, 
tightly paced 

(spoken) dark, harsh timbre; leveled tone; 
conventional pace; low pitch 

(written) sans serif, bold, tight font, upper case, 
tightly paced 

(spoken) dark, harsh timbre; leveled tone; 
conventional pace; low pitch 

Sound Dramatic background music   Dramatic background music   
Phase Phase 3  Phase 3 

Visual  

Ideational 
Metafunction 

Military officer  
Process: Interaction 
(speaking) 
Participants and roles:  
- Man: Actor  
- Off-screen audience: Target  

Background video  
Process: Reaction  
Participants and roles:  
- Boat: Reactor  

Arrow, boat and text 
Process: Conceptual, Action  
Participants and roles:  
- Arrow, boat and text: 
Concepts, Actors 

Military officer  
Process: Interaction 
(speaking) 
Participants and roles:  
- Man: Actor  
- Off-screen audience: Target  

Background video  
Process: Reaction   
Participants and roles:  
- Patrol ship: Reactor  

Arrow, boat and text 
Process: Conceptual 
Participants and roles:  
- Arrow, boat and text: 
Concepts 

Interpersonal 
Metafunction  

Social Distance: close shot  
Gaze: direct address  
Zoom: zoom in   
Camera movement: stationary   
Horizontal viewing 
perspective: eye level   
Vertical viewing perspective: 
frontal  
Visual prominence: focused, 
foreground, low colour 
contrast  

Social Distance: long shot  
Gaze: indirect address  
Zoom: zoom out  
Camera movement: stationary  
Horizontal viewing 
perspective: eye level    
Vertical viewing perspective: 
angled  
Visual prominence: high 
colour contrast, background 
illuminated, foreground 
darkened  

Social Distance: close shot  
Gaze: direct address  
Zoom: zoom in  
Camera movement: stationary   
Horizontal viewing 
perspective: eye level  
Vertical viewing perspective: 
frontal   
Visual prominence: focused, 
high colour contrast, 
foreground  

Social Distance: close shot  
Gaze: direct address  
Zoom: zoom in   
Camera movement: stationary   
Horizontal viewing 
perspective: eye level   
Vertical viewing perspective: 
frontal  
Visual prominence: focused, 
foreground, low colour 
contrast  

Social Distance: long shot  
Gaze: indirect address  
Zoom: zoom out  
Camera movement: stationary  
Horizontal viewing 
perspective: eye level   
Vertical viewing perspective: 
angled   
Visual prominence: 
illuminated, in foreground    

Social Distance: close shot  
Gaze: direct address  
Zoom: zoom in  
Camera movement: stationary   
Horizontal viewing 
perspective: eye level  
Vertical viewing perspective: 
frontal   
Visual prominence: focused, 
high colour contrast, 
foreground  

Textual 
Metafunction 

Comparative relation: 
similarity with previous and 
next   
Spatial relation: overview 
Temporal relation: 
sequentiality   
Shot transition: - 

Comparative relation: 
similarity with previous and 
next   
Spatial relation: overview  
Temporal relation: 
squentiality    
Shot transition: cut  

Comparative relation: 
similarity with previous and 
next   
Spatial relation: detail  
Temporal relation: 
sequentiality   
Shot transition: - 

Comparative relation: 
similarity with previous and 
next   
Spatial relation: overview 
Temporal relation: 
sequentiality   
Shot transition: - 

Comparative relation: 
similarity with previous and 
next   
Spatial relation: overview  
Temporal relation: 
squentiality    
Shot transition: cut  

Comparative relation: 
similarity with previous and 
next   
Spatial relation: detail  
Temporal relation: 
sequentiality   
Shot transition: - 

Auditory  

Volume: soft  
Pitch: low  
Sound prominence: background sound   
Pitch movement: level  
Sound setting: monophonic 

Volume: soft  
Pitch: low  
Sound prominence: background sound   
Pitch movement: level  
Sound setting: monophonic 
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Shot number 8 9 

Still image  

  
Time frame 

(Still image no) 
0:28 – 0:31  
(B29 – B31) 

0:31 – 0:38  
(B32 – B38) 

Image Description The man on the left is speaking. Next to him is a scene of a patrol canoe moving forward to the 
right. The yellow arrow and boat remains on screen.  

The man on the left is speaking. Next to him is a close-up scene of a shabby-looking boat with many 
people sitting and looking ahead. The yellow arrow and boat remains on screen. 

Linguistic Text (written) YOU WILL BE TURNED BACK  (spoken) will be turned back or returned to their 
home country. (written) YOU WILL BE TURNED BACK  

(spoken) Don't be scammed by people 
smugglers. They’ll tell you anything to get your 
money. There is no financial benefit 

Paralinguistic Description (written) sans serif, bold, tight font, upper case, 
tightly paced 

(spoken) dark, harsh timbre; leveled tone; 
conventional pace; low pitch 

(written) sans serif, bold, tight font, upper case, 
tightly paced 

(spoken) dark, harsh timbre; leveled tone; 
conventional pace; low pitch 

Sound Dramatic background music   Dramatic background music   
Phase Phase 3 Phase 3 

Visual  

Ideational 
Metafunction 

Military officer  
Process: Interaction 
(speaking) 
Participants and roles:  
- Man: Actor  
- Off-screen audience: Target  

Background video  
Process: Action   
Participants and roles:  
- Boat and people: moving  

Arrow, boat and text 
Process: Conceptual 
Participants and roles:  
- Arrow, boat and text: 
Concepts 

Military officer  
Process: Interaction 
(speaking) 
Participants and roles:  
- Man: Actor  
- Off-screen audience: Target  

Background video  
Process: Action (moving); 
Reaction (sitting/looking 
ahead)  
Participants and roles: 
- Boat: Actor (moving) 
- People: Reactor (looking) 

Arrow, boat and text 
Process: Conceptual 
Participants and roles:  
- Arrow, boat and text: 
Concepts 

Interpersonal 
Metafunction  

Social Distance: close shot  
Gaze: direct address  
Zoom: zoom in   
Camera movement: stationary   
Horizontal viewing 
perspective: eye level   
Vertical viewing perspective: 
frontal  
Visual prominence: focused, 
foreground, low colour 
contrast  

Social Distance: long shot  
Gaze: indirect address  
Zoom: zoom out   
Camera movement: stationary   
Horizontal viewing 
perspective: eye level   
Vertical viewing perspective: 
angled   
Visual prominence: in 
foreground, focused  

Social Distance: close shot  
Gaze: direct address  
Zoom: zoom in  
Camera movement: stationary   
Horizontal viewing 
perspective: eye level  
Vertical viewing perspective: 
frontal   
Visual prominence: focused, 
high colour contrast, 
foreground  

Social Distance: close shot  
Gaze: direct address  
Zoom: zoom in   
Camera movement: stationary   
Horizontal viewing 
perspective: eye level   
Vertical viewing perspective: 
frontal  
Visual prominence: focused, 
foreground, low colour 
contrast  

Social Distance: medium shot  
Gaze: indirect address  
Zoom: zoom out   
Camera movement: stationary  
Horizontal viewing 
perspective: eye level   
Vertical viewing perspective: 
angled   
Visual prominence: focused, in 
foreground  

Social Distance: close shot  
Gaze: direct address  
Zoom: zoom in  
Camera movement: stationary   
Horizontal viewing 
perspective: eye level  
Vertical viewing perspective: 
frontal   
Visual prominence: focused, 
high colour contrast, 
foreground  

Textual 
Metafunction 

Comparative relation: 
similarity with previous and 
next   
Spatial relation: overview 
Temporal relation: 
sequentiality   
Shot transition: - 

Comparative relation: 
similarity with previous and 
next   
Spatial relation: overview  
Temporal relation: 
squentiality    
Shot transition: cut  

Comparative relation: 
similarity with previous and 
next   
Spatial relation: detail  
Temporal relation: 
sequentiality   
Shot transition: - 

Comparative relation: 
similarity with previous and 
next   
Spatial relation: overview 
Temporal relation: 
sequentiality   
Shot transition: - 

Comparative relation: 
similarity with previous and 
next   
Spatial relation: overview  
Temporal relation: 
squentiality with previous, 
simultaneity with next    
Shot transition: cut  

Comparative relation: 
similarity with previous and 
next   
Spatial relation: detail  
Temporal relation: 
sequentiality   
Shot transition: - 

Auditory  

Volume: soft  
Pitch: low  
Sound prominence: background sound   
Pitch movement: level  
Sound setting: monophonic 

Volume: soft  
Pitch: low  
Sound prominence: background sound   
Pitch movement: level  
Sound setting: monophonic 
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Shot number 10 11 

Still image  

  
Time frame 

(Still image no) 
0:38 – 0:44  
(B39 – B44) 

0:44 – 0:49 
(B45 – B49)  

Image Description 

The man on the left is speaking. Next to him is a close-up scene of the shabby-looking boat reaching 
a bigger ship. Some men in uniform stand on the shabby-looking boat. A person in uniform in the 
bigger ship pulls another person from the smaller boat on board. The yellow arrow and boat remains 
on screen. 

The man on the left is speaking. Next to him is a long shot of the two vessels in previous scene. The 
yellow arrow and boat remains on screen. 

Linguistic Text (written) YOU WILL BE TURNED BACK  
(spoken) to be gained by trying to reach 
Australia illegally. The arrangement with the 
US to resettle refugees 

(written) YOU WILL BE TURNED BACK  (spoken) is a one-off, never to be repeated. No 
one in regional processing countries  

Paralinguistic Description (written) sans serif, bold, tight font, upper case, 
tightly paced 

(spoken) dark, harsh timbre; leveled tone; 
conventional pace; low pitch 

(written) sans serif, bold, tight font, upper case, 
tightly paced 

(spoken) dark, harsh timbre; leveled tone; 
conventional pace; low pitch 

Sound Dramatic background music   Dramatic background music   
Phase Phase 3  Phase 3  

Visual  

Ideational 
Metafunction 

Military officer  
Process: Interaction 
(speaking) 
Participants and roles:  
- Man: Actor  
- Off-screen audience: Target  

Background video  
Process: Reaction; Action 
(moving)  
Participants and roles:  
- Boat: Reactor  
- People: Actor (moving) 

Arrow, boat and text 
Process: Conceptual 
Participants and roles:  
- Arrow, boat and text: 
Concepts 

Military officer  
Process: Interaction 
(speaking) 
Participants and roles:  
- Man: Actor  
- Off-screen audience: Target  

Background video  
Process: Reaction    
Participants and roles:  
- Vessels: Reactor   

Arrow, boat and text 
Process: Conceptual 
Participants and roles:  
- Arrow, boat and text: 
Concepts 

Interpersonal 
Metafunction  

Social Distance: close shot  
Gaze: direct address  
Zoom: zoom in   
Camera movement: stationary   
Horizontal viewing 
perspective: eye level   
Vertical viewing perspective: 
frontal  
Visual prominence: focused, 
foreground, low colour 
contrast  

Social Distance: close shot  
Gaze: indirect address  
Zoom: zoom in  
Camera movement: stationary   
Horizontal viewing 
perspective: eye level   
Vertical viewing perspective: 
angled   
Visual prominence: low colour 
contrast, people unfocused in 
background  

Social Distance: close shot  
Gaze: direct address  
Zoom: zoom in  
Camera movement: stationary   
Horizontal viewing 
perspective: eye level  
Vertical viewing perspective: 
frontal   
Visual prominence: focused, 
high colour contrast, 
foreground  

Social Distance: close shot  
Gaze: direct address  
Zoom: zoom in   
Camera movement: stationary   
Horizontal viewing 
perspective: eye level   
Vertical viewing perspective: 
frontal  
Visual prominence: focused, 
foreground, low colour 
contrast  

Social Distance: long shot  
Gaze: direct address  
Zoom: zoom out  
Camera movement: stationary   
Horizontal viewing 
perspective: eye level   
Vertical viewing perspective: 
angled   
Visual prominence: low colour 
contrast, in foreground, 
unfocused  

Social Distance: close shot  
Gaze: direct address  
Zoom: zoom in  
Camera movement: stationary   
Horizontal viewing 
perspective: eye level  
Vertical viewing perspective: 
frontal   
Visual prominence: focused, 
high colour contrast, 
foreground  

Textual 
Metafunction 

Comparative relation: 
similarity with previous and 
next   
Spatial relation: overview 
Temporal relation: 
sequentiality   
Shot transition: - 

Comparative relation: 
similarity with previous and 
next   
Spatial relation: detail   
Temporal relation: 
simultaneity     
Shot transition: cut  

Comparative relation: 
similarity with previous and 
next   
Spatial relation: detail  
Temporal relation: 
sequentiality   
Shot transition: - 

Comparative relation: 
similarity with previous and 
next   
Spatial relation: overview 
Temporal relation: 
sequentiality   
Shot transition: - 

Comparative relation: 
similarity with previous and 
next   
Spatial relation: overview   
Temporal relation: 
simultaneity with previous, 
sequentiality with next   
Shot transition: cut  

Comparative relation: 
similarity with previous and 
next   
Spatial relation: detail  
Temporal relation: 
sequentiality   
Shot transition: - 

Auditory  

Volume: soft  
Pitch: low  
Sound prominence: background sound   
Pitch movement: level  
Sound setting: monophonic 

Volume: soft  
Pitch: low  
Sound prominence: background sound   
Pitch movement: level  
Sound setting: monophonic 
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Shot number 12 13 

Still image  

  
Time frame 

(Still image no) 
0:49 – 1:01 
(B50 – B61) 

1:01 – 1:09 
(B62 – B64) 

Image Description 
The man on the left is speaking. Next to him is a close-up scene of one ship approaching another on the left. 
Officers in the boat on the right wave and signal to people on the boat to move away. The yellow arrow and boat 
remains on screen. 

The Australian government branding and an URL in white on background appear 

Linguistic Text (written) YOU WILL BE TURNED BACK  

(spoken) will ever be resettled in Australia. Attempting 
to reach Australia illegally by boat is pointless and 
extremely dangerous. You will be caught and turned 
back. 

(written) Australian government  
www.australia.gov.au/novisa 

Paralinguistic Description (written) sans serif, bold, tight font, upper case, tightly 
paced 

(spoken) dark, harsh timbre; leveled tone; conventional 
pace; low pitch 

(written)- line 1: serif typeface, bold, tight fonts, title case, tightly paced  
(written)- line 2: sans serif typeface, light, tight fonts, tightly paced  

Sound Dramatic background music   Dramatic music, ending at 1:06  
Phase Phase 3 Phase 4  

Visual  

Ideational 
Metafunction 

Military officer  
Process: Interaction (speaking) 
Participants and roles:  
- Man: Actor  
- Off-screen audience: Target  

Background video  
Process: Interaction  
Participants and roles:  
- Officers in uniform: Actor  
- People on boat: Target  

Arrow, boat and text 
Process: Conceptual 
Participants and roles:  
- Arrow, boat and text: Concepts 

Process: Conceptual  
Participants and roles:  
- Branding, text, URL: Concepts  

Interpersonal 
Metafunction  

Social Distance: close shot  
Gaze: direct address  
Zoom: zoom in   
Camera movement: stationary   
Horizontal viewing perspective: 
eye level   
Vertical viewing perspective: 
frontal  
Visual prominence: focused, 
foreground, low colour contrast  

Social Distance: medium shot  
Gaze: indirect address  
Zoom: zoom in  
Camera movement: stationary   
Horizontal viewing perspective: 
eye level   
Vertical viewing perspective: 
angled   
Visual prominence: officers in 
sharp focus in foreground, asylum 
seekers in background, low colour 
contrast   

Social Distance: close shot  
Gaze: direct address  
Zoom: zoom in  
Camera movement: stationary   
Horizontal viewing perspective: 
eye level  
Vertical viewing perspective: 
frontal   
Visual prominence: focused, high 
colour contrast, foreground  

Social Distance: close shot  
Gaze: direct address  
Zoom: zoom in   
Camera movement: stationary   
Horizontal viewing perspective: eye level  
Vertical viewing perspective: frontal  
Visual prominence: low colour contrast, foreground 

Textual 
Metafunction 

Comparative relation: similarity 
with previous, contrast with next   
Spatial relation: overview 
Temporal relation: sequentiality   
Shot transition: fade-out  

Comparative relation: similarity 
with previous, contrast with next   
Spatial relation: detail  
Temporal relation: sequentiality  
Shot transition: fade-out  

Comparative relation: similarity 
with previous and next   
Spatial relation: detail  
Temporal relation: sequentiality   
Shot transition: fade-out  

Comparative relation: contrast with previous   
Spatial relation: - 
Temporal relation: -   
Shot transition: -  

Auditory  

Volume: soft   
Pitch: low  
Sound prominence: background sound   
Pitch movement: level  
Sound setting: monophonic 

Volume: soft  
Pitch: low 
Sound prominence: foreground sound  
Pitch movement: level  
Sound setting: monophonic  
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Appendix F  

SFL Analysis of Linguistic Texts  

The analyses of all linguistic texts in video advertisements OSB-A and OSB-B were 

carried out based on the SFL framework developed by Halliday (1994). The analysis 

results of ideational, interpersonal and textual metafunctions are organised into tables 

in that order, separated with a bold line between each metafunction.   

 The sentences are analysed in order of appearance in the video. The spoken 

texts are coded with “S”, whereas the written texts in the videos are coded with “W”. 

 
Video OSB-A 

 
Spoken Language  
 
A-S1 (0:45 – 0:55) 
Anyone who attempts to travel illegally by boat to Australia will be detected, 
intercepted, and safely removed from Australian waters. 

Anyone  who attempts to travel  illegally 
by boat 

to 
Australia will 

be detected, 
intercepted, and 
safely removed  

from 
Australian 
waters 

Actor  RP  MATERIAL MATERIAL Circ. Circ.  
Goal  MATERIAL Circ. 

Subject  Finite/ 
Modal Predicator  Residue  

Theme Rheme  
 
 
A-S2 (0:55 – 0:58) 
The rules apply to everyone.  
The rules  apply to  everyone  
Actor  MATERIAL Goal  
Subject  Finite/Predicator  Residue  
Theme  Rheme  
 
 
A-S3 (0:58 – 1:00) 
There are no exceptions. 
There are  no exceptions 
 EXISTENTIAL  Existent  
Subject  Finite/Predicator  Residue  
Theme  Rheme  
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Written text  
 
A-W1 
You will not make Australia home  

You  will  not make Australia   home 
Actor  MATERIAL Goal  Attribute  
Subject  Finite  Predicator  Residue  
Theme  Rheme  
 

 
 

Video OSB-B 
 
Spoken Language  
 
B-S1 (0:12 – 0:18) 
Australia's borders are closed to anyone who attempts to come here illegally and they 
will stay closed. 

Australia’s 
borders   are closed  to  anyone who attempts to  come  here  illegally 

 Actor  RP MATERIAL MATERIAL Circ. Circ. 
Carrier   REL:ATT  Attribute 
Subject  Finite/Pred. Residue  
Theme  Rheme  

 
And: Conjunction 
 
They will  stay   closed  
Carrier  RELATIONAL: ATTRIBUTIVE  Attribute  
Subject  Finite  Predicator  Residue  
Theme  Rheme  
 
 
B-S2 (0:18 – 0:24) 
It has been 3 years since the last people smuggling boat reached Australia and their 
borders are stronger than ever 

It has been  3 years  since  the last people 
smuggling boat reached Australia 

 Conj.  Actor  MATERIAL  Scope  
 REL:IDEN Value   Token  
Subj. Finite  Pred  Residue  Residue   Subject  Finite/Pred  Residue  
Theme Rheme  
 
And: conjunction  
 
our borders are  stronger than ever   
Carrier  REL: ATTRIBUTIVE  Attribute  
Subject  Finite/Predicator   Residue   
Theme Rheme 
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B-S3 (0:24 – 0:31) 
Anyone who attempts to reach Australia illegally by boat will be turned back or 
returned to their home country. 

Anyone  who attempts to reach  Australia illegally 
by boat will 

be 
turned 
back   

or returned  
to their 
home 
country 

Actor  RP  MATERIAL MATE
-RIAL 

Circ. Circ.  

Goal  MATERIAL conj. MATE-
RIAL 

Circ.  

Subject  Finite/ 
Modal 

Pred.  Res. Predicator   

Theme Rheme  
 
 
 
B-S4 (0:31 – 0:36) 
Don't be scammed by people smugglers – they'll tell you anything to get your money. 
Don’t  be  scammed  by people smugglers  
MATERIAL  Actor  
Finite  Predicator  Predicator  Residue  
Theme  Rheme 
 
 
They  ‘ll  tell  you  anything  to get  your 

money 
 MATERIAL Goal  
Sayer  VERBAL  Receiver   Verbiage  Circ.  
Subject  Finite/modal  Predicator  residue  
Theme  Rheme  
 
 
 
 
B-S5 (0:36 – 0:41) 
There is no financial benefit to be gained by trying to reach Australia illegally 

There  is  no 
financial 
benefit  

to be 
gained  

by  trying to  reach  Australia  illegally 

 Goal  MATE-
RIAL  

 MATERIAL MATE-
RIAL  

Scope  Circ.  

 EXISTENTIAL Existent  Qualifier  Circumstance  
Subj. Finite/Pred. Residue  
Theme  Rheme  
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B-S6 (0:42 – 0:47) 
The arrangement with the US to resettle refugees is a one-off, never to be repeated  

The 
arrangement  

with  the US to resettle  refugees is  a one-off  never to be 
repeated  

Thing  Process Scope  MATERIAL Goal   Goal  MATERIAL 
Carrier  REL:ATT Attribute  
Subject  Finite/Pred. Residue  
Theme Rheme  

 
 
B-S7 (0:47 – 0:52) 
No one in regional processing countries will ever be resettled in Australia 
No one  in  regional 

processing 
countries 

will  ever  be resettled  in 
Australia  

Thing  Process Scope   
Goal  (MAT.) Circ.  MATERIAL Circ.  
Subject  Finite  Adjunct  Predicator  Residue  
Theme  Rheme  
 
 
B-S8 (0:52 – 0:58) 
Attempting to reach Australia illegally by boat is pointless and extremely dangerous 
Attempting to  reach  Australia  illegally 

by boat  
is  pointless  and  extremely 

dangerous  
MATERIAL MAT. Scope  Circ.   
Carrier  REL:ATT Attribute Conj. Attribute  
Subject  Finite/Pred Residue  
Theme  Rheme  
 
 
B-S9 (0:58 – 1:01) 
You will be caught and turned back  
You  will  be caught  and  turned back  
Goal  MATERIAL  Conj. MATERIAL 
Subject  Finite  Predicator  Residue  Predicator  
Theme Rheme  
 
 
Written Text  
 
B-W1 
You will be turned back  

You  will  be turned back 
Actor  MATERIAL 
Subject  Finite  Predicator  
Theme  Rheme  
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Abbreviations 
 
REL:ATT:  Relational-attributive process  
REL:IDEN: Relational-identifying process  
MAT.  Material process  
Circ.:   Circumstance  
RP:  Relative pronoun  
Subj.:  Subject  
Pred:  Predicator  
Res.:  Residue  
Conj.:  Conjunction  
 


