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Preface and Acknowledgements
Duncan Chappell and Saskia Hufnagel

The origins of this book are to be found in a workshop on art crime held 
in the Australian city of Brisbane, Queensland, in May 2012. The workshop, 
coordinated by the present editors, was titled ‘Contemporary Perspectives on 
the Detection, Investigation and Prosecution of Art Crime’. The workshop 
was funded by a Griffith University International Workshop Award and the 
Australian Research Council’s Center of Excellence in Policing and Security 
(CEPS) based at Griffith University in Queensland.

The workshop’s aim was to gather international and Australian scholars 
and experts in the field of art crime detection, investigation and prosecution to 
discuss contemporary issues and developments. It was directed in particular at 
assessing the areas of art theft, fraud, and illicit trafficking of cultural property, 
which have not so far received significant attention in the field of Australasian 
criminal law and policing research. It also sought to uncover more about the 
nature and scope of the art crime problem in an Australasian context, and 
examine how such crime is currently dealt with by criminal justice agencies 
within this region.

To inform this assessment the workshop applied a comparative perspective 
from Europe and North America regarding law enforcement and legal methods 
used to detect, investigate and prosecute art crime. It combined invited 
international academic and practitioner perspectives on the art crime problem 
to foster collaborative present and future research and linkages. The ultimate 
objective of the workshop was to address similarities and differences between 
the different regions and determine whether similar problems exist and 
common solutions can be identified.

The described aims and objectives of the workshop are now very much 
those which have motivated this book which incorporates chapters contributed 
by many of those who participated in the gathering. We believe that its 
publication is of particular significance not only because of the apparent lack 
of systematic scholarly research in the field of art crime in Australia and the 
region but also because European and North American studies reveal that art 
crime is becoming a broadening and highly profitable area of criminal activity.

This book, like the workshop that preceded it, could not have been published 
without the on-going support and encouragement of CEPS and its Director 
Professor Simon Bronitt. We wish to express our deep gratitude and thanks 
to Professor Bronitt who supported this project with growing enthusiasm. 
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