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Audio-visual neighbourhood imaginary: connecting the academic, 
social and professional spheres 

Noemy Berbel-G6mez (University of the Balearic Islands) and Maravillas Dfaz-G6mez 
(University of the Basque Country (retired)) . 

Abstract 

This study is part of a larger research project entitled 'Reinhabiting the Neighbourhood: Processes 
of Transformation and Empowerment between University-School-Society through Artistic Practice' 
EDU2017-84750-R (FEDERIMCIUIAEI). This project has the triple aim of designing, implementing, 
and evaluating an artistic programme of socio-educational intervention. It originated with the 
purpose of creating bonds in the educational, cultural and social spheres that would bring about 
social transformation and citizen empowerment. The programme entitled 'My Neighbourhood, My 
School' consists of 29 artistic-pedagogical actions, in which situated learning was implemented, 
where the pedagogical material for each of the actions is provided by the neighbourhood itself from 
different approaches. One of these actions 'Musical production and creation: adding a soundtrack 
to an exhibition space' seeks to encourage critical thinking and creativity in university students 
taking the Primary Education Teacher Training degree, based on diverse sound strategies. Over 
two months in five one and a half hour sessions, students made musical compositions guided by a 
musician and musical producer, using the sequencing programme Cubase. They introduced digital 
and analogical instruments into their compositions. The resulting compositions served as sound 
material in order to add a soundtrack to the diverse exhibition actions of the project (Berbel et al., 
2022). Some of these productions were introduced into the musical soundtrack of the video 
mapping projection - a live audio-visual performance - which was carried out on a large-scale 
sculpture/mode/ of the neighbourhood that was produced collaboratively The video mapping 
projection 'Audio-visual neighbourhood imaginary' showed: the neighbourhood's past as one of the 
main nuclei of industrial development in the city; its present, in which all the diversities and 
potential it contains are presented; and its future, based on the imaginary of primary school boys 
and girls (Berbel et al., 2021). The evaluation performed is qualitative in nature: whereby the 
opinion of the university students was gathered through an open reflection. The results indicate the 
potential of this type of proposal to discover different aspects of the sound and language of music. 
It is worth pointing out that Fu/Ian's 6Cs (2021) are present in this educational proposal - Critical 
thinking, Communication, Collaboration, Creativity, Character education, and Citizenship -
currently considered essential skills in education. Emphasis is placed on the use of sound as a tool 
to create a new re-presentation of the neighbourhood, which suggests a new look and at the same 
time a creative, interactive and audio-visual artistic experience. 

Theme and variations: Composing and online music teaching and 
learning 

Fiona King (University of Melbourne). 

Abstract 

This article is a reflective discussion of five themes relating to composing and online music 
teaching in higher education. The collection of themes aims to provide supportive ideas for online 
music teachers in preservice generalist teacher education. The first theme is about composing and 
wellbeing, an emergent outcome from my current and ongoing practitioner research into an 
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improvisation-based approach to playing the ukulele. The second theme discusses findings from 
my doctoral study that may support preservice teachers to foster children's creative processes in 
music education. The third theme is an exploration of a poignant similarity between self-directed 
learning in creative process practice (a finding in my doctoral study) and self-directed learning as a 
pedagogy informing on/ine learning. Theme 4 is a rationale for the inclusion of composition in 
on/ine music teaching, and Theme 5 is a reflective 'imagining' of individual creative process 
composition experiences for online music learners. The methodology underpinning this article is 
practitioner research which has spurred reflective discussion around the themes of composition 
and online music teaching. The findings provide an array of strategies, prompts and ponderings 
that may be useful for the planning and teaching of music in online arts education subjects in 
higher education. 

How do older adults perceive and engage in active music making in 
the digital age? -Exploring the lived experience of instrumental 
learning and playing after retirement-

Jeehye Hwang (University College London). 

Abstract 

This paper presents a part of a PhD research that explores how older adults perceive and engage 
in learning musical instruments in the digital age. This research, in particular, starts from the point 
of view that previous research has shown that there are wider benefits of musicking for older 
adults. Given that, it looks at how older adults make sense of their experience in learning musical 
instruments after retirement and the functions and challenges in using digital technologies when 
they participate in community music programmes. Considering the rapid advance of technology 
and the growing number of older adults using digital technology, this study aims to offer new 
insights using a novel methodological approach, Interpretative Phenomenological Analysis (IPA). 
Data were gathered through semi-structured interviews with ten retired older adults who 
participated in music instrumental learning programmes at local community centres in South 
Korea. Interviews were transcribed verbatim and analysed using Interpretative Phenomenological 
Analysis. Three group experiential themes have emerged from the data a) Impact of You Tube on 
the learning experience of music instruments, b) Conflicted perceptions of using technologies for 
learning and playing music c) The use of Apps as assistive tools for musicking. The experience of 
learning musical instruments was viewed by participants as a positive and fulfilling experience, and 
the use of You Tube and Apps related to music activities is likely to be prevalent among the 
participants. Particularly, despite challenges, the participants recognise You Tube and Apps as 
applicable to develop technical skills, monitor their progress and enrich their musical experience by 
attributing a role as an agent. These results indicate that You Tube and Apps are valued among the 
participants as a medium for developing musical skills and increasing musical information. In sum, 
this study sheds some light on the potential of digital technologies among older adult learners in 
developing their musical skills and expanding musical knowledge. 
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