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In 2021, the Nobel Prize for Literature was awarded to novelist Abdulrazak Gurnah for his “uncompromising and compassionate penetration of the effects of colonialism and the fate of the refugee in the gulf between cultures and continents”, according to the official statement of the Nobel Prize organisation. Gurnah’s achievement was striking for two key reasons: firstly, he is only the fourth author of African origin – he was born in Zanzibar in 1948 and fled to the UK in the 1960s to escape persecution as an Arab citizen – to be awarded the world’s most prestigious literary prize. Secondly, the fact that he won the award precisely for his commitment to narrating stories of exile and displacement demonstrates the importance of migration literature on the global literary scene. Through his writing, Gurnah reflects on the loneliness and alienation provoked by exile. This can occur across national borders – as in By the Sea (2001), in which the protagonist Saleh Omar arrives in London from Zanzibar as an asylum seeker – or within one’s own country, as Yusuf experiences in Tanzania in Paradise (1994). Gurnah is also conscious, however, of the necessity of exile and displacement for survival.
Gurnah’s writing is but one example of a recent body of work in which protagonists undergo a form of exile, leading them to question where they have come from, where they belong, and where they consider to be their home. This chapter thus interrogates the relationship between exile and migration literature, exploring how the concept of exile has been approached in migration literature and how literary texts have reframed theoretical ideas about exile proposed by theorists as diverse as Edward Said, Julia Kristeva, Eva Hoffman, and Jacques Derrida. The concept of exile has been critiqued by scholars for its overuse and its employment as an umbrella term in which all forms of geographic displacement are conflated. Michael Hanne, for instance, argues that “such diversity of human experience cannot readily be conveyed by a single term, such as ‘exiles’” because this presupposes that people are affected by migration in the same way (4). Scholars in migration studies have also taken the notion of exile to task for its romanticized and nostalgic outlook on displacement which lies in stark contrast to embodied experiences of forced migration (Castles; Bloch and Donà; Pearlman). This critical distancing from the term “exile” has also become increasingly visible in literary spheres. Carine Mardorossian explains that at the turn of the twenty-first century there was a paradigmatic shift from exile writing to migrant literature as some postcolonial writers rejected “the status of exile for that of migrant” (15). Migrant literature privileges constant movement, flux, and the mixing of cultures over concerns about fixedness and rootedness, themes which were previously addressed by exile writing. More recent trends from the 2010s include the move towards migration literature, which breaks the superfluous connection between an author’s biography and the written text and focuses on textual aesthetics rather than the context in which the narrative is produced (Declercq 310),[endnoteRef:1] and post-migrant literature, a term conceived in Germany by theatre director Şermin Langhoff in 2011 to reflect the transnational and hybrid style of literature and theatre which recognises migration as the norm in contemporary society (Petersen and Schramm 5).  [1:  Søren Frank argues that the term “migration literature” places emphasis on both intertextual details, such as form and content, and extratextual factors such as “social processes” (3). Joanna Kosmalska, in contrast, sees migration literature as a broader category which can be explored from a theme-oriented approach, an ethnic-oriented approach, or a text-oriented approach (333-34).] 

Despite this move away from a literary focus on exile in certain contexts, I argue in this chapter that exile continues to be a relevant and productive lens through which to consider migration literature. In fact, contemporary authors writing within very different socio-political and cultural contexts are constantly pushing the boundaries of modernist theories of exile by thinkers such as Hannah Arendt and Theodor Adorno, in which exile was primarily conceived in political terms, and early postcolonial ideas of scholars such as Homi Bhabha and Edward Said, which celebrated exile as a form of hybridity. I posit, then, that migration literature reconceptualizes theoretical ideas about geographical exile by conceiving of exile as a “leaping out” (Asempasah 279), by foregrounding exile’s potential to provide emancipation particularly for women, and by thinking of exile as a form of imprisonment and confinement. As I demonstrate in the final part of this chapter, migration literature also places value on metaphorical forms of exile, in which individuals can feel exiled – that is, isolated and alienated – without ever leaving the homeland. Exile is thus a useful model for thinking through sentiments of non-belonging in gendered, sexual, and linguistic terms. The chapter considers a range of literary texts from very different cultural and geographical contexts, including Nigeria, Algeria, Italy, France, and Japan, to illustrate the multiple ways in which the theme of exile has been pushed into new directions in recent years.

Early Ideas about Exile 
[bookmark: _Hlk142225437]Early ideas about exile, as the term’s etymology reveals, focused on exile as a geographical displacement or banishment, brought about for political reasons. “Exile” originates from the Latin exilium: the prefix “ex” means “out of” and the root word “solum” means “ground, land”, and therefore the term refers to a forceful separation. Indeed, in Roman law, exile was considered a capital punishment as an alternative to death, although individuals could also choose to go into voluntary exile to avoid criminal charges (Kelly 1). The definitions proposed by the Oxford English Dictionary (OED) support this duality of exile as banishment and exile as a voluntary absence from the native land. According to the OED, exile is both a “prolonged absence from one’s native country or place regarded as home, endured by force of circumstances or voluntarily undergone for some purpose” and a “banishment to a foreign country or to a remote part of one’s own country, according to an edict or judicial sentence” (“Exile”). Historical representations of exile in literature demonstrate that people could be banished into exile for numerous reasons. In William Shakespeare’s Romeo and Juliet (1597), for example, Romeo is banished for his revenge-killing of Tybalt, and in John Milton’s Paradise Lost (1608-1674), Adam and Eve are banned from Eden for committing the sin of giving into their lust. The equation of exile and banishment also holds up in later texts from the twentieth century, written across a variety of geographical and political contexts. This later work demonstrates that banishment not only occurs for committing a criminal or a morally repugnant act – although this does also act as a motif in writing such as in Chinua Achebe’s Things Fall Apart (1958), in which the protagonist Okonkwo is banished from the village of Umuofia by his clan for inadvertently killing the son of a village elder at the elder’s funeral. Exile can be a punishment for protesting against a particular political regime – as in Uruguayan novelist Mario Benedetti’s 1982 novel, Primavera con una esquina rota [Spring with a Broken Corner], in which the protagonist Santiago is imprisoned in Montevideo following a military coup and his family are sent into exile in Buenos Aires. It can also be the consequence of war and conflict, such as in Iranian-French writer Négar Djavadi’s debut novel Désorientale (2016) [Disoriental], which narrates the protagonist Kimiâ’s escape to Paris from Iran aged only ten as her family is targeted by the militia during the 1979 revolution. As this chapter will show, writers have since departed from this rather restrictive definition of exile as political banishment and have instead proposed wider and more inclusive models in which exile does not necessarily have to be linked to migration.
Early theoretical work which emerged in twentieth-century Europe continued this focus on geographical displacement. For instance, Adorno theorized his own displacements from Frankfurt to New York and Los Angeles and then back to Frankfurt as an exile in texts such as Minima Moralia: Reflections from Damaged Life (1951). In this text, Adorno reflects on his own experiences of exile during and in the immediate aftermath of World War Two; he was half Jewish and was thus expelled from Germany in 1934. He considers the exilic experience to be an example of a damaged and traumatic existence because exiled people always feel like outsiders. Arendt also wrote about exile as banishment following her numerous exiles from Germany to Czechoslovakia, Switzerland, and France in the 1930s, and to the United States in 1941. For Arendt, exile is less about the banishment of individual people for crimes they may or may not have committed, and more about the large-scale uprooting of people from their homes due to a loss of citizenship following war and conflict. Such policies leave “hundreds of thousands of citizens to the sovereign and arbitrary decisions of other nations”, leading to statelessness on a mass scale (Arendt 140). 
More recent theoretical work produced in Europe and the United States has widened understandings of exile to depart from the association of exile and banishment, but the focus is still primarily on the geographical. Said’s 2001 essay “Reflections on Exile” is widely cited as the cornerstone of theoretical work on exile in the twentieth and twenty-first centuries. Said defines exile as a physical movement between an individual and a native place. He writes that exile is “the unhealable rift forced between a human being and a native place, between the self and its true home” (173). For Said, exile is a condition of sorrow which can never be overcome, no matter how successful one is in the new country: “the achievements of exile are permanently undermined by the loss of something left behind forever” (Said 173). However, he also insists that exile is an ambivalent state which contrasts between “personal desolation and cultural empowerment”, as Bill Ashcroft and Pal Ahluwalia put it (39-40); exile can be a productive condition because it provides a sense of detachment from the native culture and enables individuals to see the creative potentiality of exile. While for Said exile is not a chosen condition – he writes that “you are born into it, or it happens to you” (184) – exiles do have a certain degree of agency in the ways in which they reconstruct their identity while in exile. Said posits that exile is “nomadic, decentered, contrapuntal” (186), which means that exiles must make efforts to provisionally reconfigure their sense of self in a new environment against the memory of their old life. They are therefore actively engaged in a sense-making process, characterized by creativity and freedom to start their life anew.
While Said sees exile as primarily a geographic movement from one place to another, he does not accord much importance to the nation state. He does not explicitly posit that this movement must necessarily occur across national borders, and instead he emphasizes the in-between identity of the exile. This is a point also made by Walter Mignolo, who views exile as a “location-in-movement” rather than a “location-in-land” (15). For both Mignolo and Said, exile is created through continuous movement rather than through the relationship with a different nation state to the one where the exile was born. 
Said’s work in particular has been highly influential for contemporary scholars of exile, but numerous critiques have also been levelled at his work. For instance, he has been criticized for only focusing on the exile of the elites. In “Reflections on Exile” he analyses the exile of distinguished, male, canonical Western writers such as Joseph Conrad, James Joyce, and Ernest Hemingway. It is undoubtable that “the exile of literary and intellectual figures is inherently privileged” and thus very different to the exile experienced by ordinary people (Wimbush 8). This is a point also made by Nathan Riley Carpenter and Benjamin N. Lawrance but in a very different context. They call attention to the problems of framing exile as the “noble choice” only applicable for royal exiles in Africa (3) because this risks romanticizing exile and neglecting the multiplicities of exilic experiences in Africa during the colonial era of the eighteenth and nineteenth centuries. By the same token, Said overlooks the exile of ordinary people from across the world in his reflections on Western writers. He does shift the focus somewhat away from Western writers to exile across the Global South in his 1999 memoir Out of Place, in which he discusses his own exilic experiences in Egypt and Palestine. Yet the cultural references in this text are still largely European and American (Zeleza 7). Moreover, he has been criticized for analysing exile “through a male prism” (Chancy 3) and not considering how women may experience exile differently to men. Contemporary writers, as we shall see in the following section, propose new conceptualizations of exile in their work which encompass female experiences and are more inclusive of different cultural and socio-economic contexts.

New Models of Exile
Migration literature offers new ways of thinking about exile which emerge from the term’s complex etymology. Sophia McClennen explains that exilium “is also thought to relate to the Latin verb “salire”, “to leap or spring’”, and thus “already within the Latin etymology of the term we find the contradictory notions of exile as a move forward and also a forceful separation” (14). Novels such as The Famished Road (1991) by Nigerian-British writer Ben Okri and Purple Hibiscus (2003) by the Nigerian Chimamanda Ngozi Adichie demonstrate that exile can be both a banishment and a move forward. It is worth pointing out that these texts are not migration narratives in the conventional sense – in Purple Hibiscus, only Kambili’s aunt Ifeoma moves with her family to the US, and in The Famished Road, we follow the protagonist Azaro’s wanderings in a remote village in an unnamed African country, but he does not migrate permanently from one location to another. Rogers Asempasah shows how the two texts depart from describing exile as a “form of identity and subject location that calls into question the state as territory”, and instead explore the nation state’s potential for redemption (270). He draws on Walter Benjamin’s notion of “becoming-traitor” – the intellectual must betray and transcend solidarity of the proletariat (to which he owed his means of production) in order to produce knowledge and transform the apparatus of production – and links it to the etymology of exile as “springing forward”, a conception of exile which implies will and choice, according to Nico Israel (1). He thus demonstrates how, in the two texts, exile is “to become a traitor to the existing order, to leap out of the tragic captivity of time, structure, and vicious repetition, and to summon a new state of affairs” (Asempasah 271). In The Famished Road, the abiku (spirit child) Azaro betrays his spirit companions, which ultimately enables him to “leap out” of the harmful place in which he lives to create an alternative community and a new way of living (Asempasah 272). For Azaro, it is exile as a liminal existence which is alienating and tragic rather than exile as betrayal, and thus the character rejects the celebration of in-betweenness put forward as empowering by postcolonial studies (Asempasah 272). In Purple Hibiscus, meanwhile, Jaja, the protagonist Kambili’s brother, rebels against his father’s colonial epistemology by refusing to participate in communion on Palm Sunday. Like Azaro, Jaja experiences exile as a “leaping out” to form a new social framework (Asempasah 279). In this text Adichie “reconfigures exile as becoming-traitor to the coloniality of knowledge, power, and being” (Asempasah 279). Here, exile takes on very different resonances to its conventional meaning of displacement and banishment; rather, exile as “ex salire” is crucial in the formation of a new postcolonial nation state.
Another way in which migration literature has advanced understandings of exile is its recognition of gendered differences in exile. Contemporary migration novels emphasize the role of exile in enabling women to escape from a restrictive, patriarchal, and colonial society and allow them to experience freedom. Indeed, Valérie Orlando posits that women writers from the Maghreb who write in French, such as Assia Djebar, Leïla Sebbar, and Malika Mokeddem, have found exile preferable to the “violence of patriarchal and religious fanatical regimes (such as those currently found in Algeria)” (7). For instance, exile plays an important role in the formation of the self for Sultana, the protagonist of Mokeddem’s 1993 autobiographical text L’Interdite. An Algerian national living in France for more than fifteen years in the wake of Algerian independence, she returns to her native village in southern Algeria to attend a funeral, and there she is confronted with traumatic memories of domestic abuse which resulted in her father killing her mother. While exile is necessary for Sultana to escape from the trauma of her childhood, it also accentuates her difference, particularly because in France she is not treated as an Algerian woman, or even a woman from the Maghreb, but as an Arab.
[bookmark: _Hlk128497183][bookmark: _Hlk128497294]In L’Interdite, exile occurs across national borders, as Sultana flees Algeria for France, but this is not always the case in recent migration literature. Indeed, another feature of contemporary writing about exile is that exile can occur within the native land of the protagonist. Hamid Naficy distinguishes between “external” exile, which involves the crossing of national borders, and “internal” exile, which can occur in the homeland. He defines the latter as “isolation, alienation, deprivation of means of production and communication, exclusion from public life” (123). These deprivations can be imposed externally or by the individuals themselves. He thus reads imprisonment, confinement within the family home, and long-term unemployment as forms of exile which prevent individuals from fully participating in society. In a similar vein, Judith Shklar addresses concepts of loyalty and obligation in relation to what she terms a “nonterritorial form of exile”, which involves people excluded from citizenship in some way, whether because they are slaves or an immigrant group (48). While people who have been expelled from one country to another “have no obligations” to the expelling country, internal or excluded exiles “may be reduced to living in accordance with no rule other than his private conscious” (Shklar 48). In the Italian context, internal exile is known as confino, which refers to the incarceration of men and women in prisons without walls during Fascism (Garofalo et al. 1). One of the first literary representations of confino is Cesare Pavese’s 1953 short story Terra d’esilio, in which the narrator, an engineer, experiences his confinement in an unnamed village to rebuild a road as a metaphorical internal exile on meeting the prisoner Otino (Garofalo et al. 95). More recent examples which take internal exile in a different direction include Carlo Lucarelli’s 1999 novel L'isola dell’angelo caduto, in which internal exile provides the backdrop for a thriller as a series of murders take place in the penal colony of Caienna in 1925, and Giorgio Robiony and Rosaria Conte’s 2004 novel Amori al confino, which narrates the same-sex romantic and sexual experiences of a group of young men in confino in the Tremiti islands. Internal exile was also a feature of both Nazi Germany and Francoist Spain. Mónica Jato and John Klapper examine the parallels between German literary exile under National Socialism and Spanish literary exile under Francoism, distinguishing between inner exile – “an inward migration to the shadowy and at times perilous existence of literary activity under an oppressive regime” (2) – and outer exile, or territorial exile, in works of literature. Inner exile among writers in Germany and Spain, they argue, has not been given enough critical attention due to concerns surrounding ethical integrity. They show in their work that writers in both forms of exile suffered considerable hardships, and therefore they suggest that experiences of inner and outer exile reveal “many similarities and shared concerns and a common belief in the potential of writing to provide solace and lend meaning to existence in the most uncertain of times and troubled circumstances” (2).
Another characteristic of contemporary migration literature is its insistence on return as a form of exile. John Durham Peters argues that the homeland, for exiled communities, is “distant and for the time being unapproachable” (31). He adds that “home becomes an impossible object, always receding with the horizon” (31), thus implying that exiled people are not able to return home. In contrast, Paolo Bartoloni proposes that the longer an individual spends time away from their native land, and the further away in distance they are, the greater the sense of nostalgia for their former life and their desire to return (103). Svetlana Boym defines nostalgia as an idealization of the past and the “mourning for the impossibility of mythical return, for the loss of an enchanted world with clear borders and values” (8). Boym distinguishes between restorative nostalgia, which “proposes to rebuild the lost home”, and reflective nostalgia, which “dwells […] in longing and loss” (41). Migration narratives demonstrate that a return is desired by many exiles precisely because they have idealized their past and dream of “rebuilding the lost home”, evoking Boym’s notion of restorative nostalgia. However, when they do go back to their native land, they often experience what Gerise Herndon describes as “a recasting of identity, a double exile” (54); the homeland has become a “remembered and then imagined community” during the absence (54), but the returnee is disappointed to find that this imagined homeland does not correspond to reality. As migration narratives show, this return is inflected by categories such as class, race, gender, age, and geographic location. Return is particularly difficult for writers returning to former colonies because they are confronted with the disappointments of independence and the neo-colonial relationships that govern daily realities. These difficulties are seen clearly in Francophone African writing. In the autobiographical Lumières de Pointe-Noire (2013), Alain Mabanckou returns to Republic of the Congo from France for the first time in 23 years, and while he remembers his happy childhood with nostalgic fondness, he is constantly reminded of his financial privilege and success in comparison with his Congolese family. Political turmoil in the country of origin complicates return further. In the autobiographically-inspired L’Enigme du retour (2009), Dany Laferrière narrates the ordeals of a man who feels compelled to return to Haïti, his place of birth, from Canada where he now lives, following the death of his father in New York. In Port-au-Prince he is constantly reminded of the chaos and misery caused by decades of political instability, and his return to the countryside is no less difficult because it represents a “neglected and mistreated land”, even though it also “offers hope for common and personal salvation” (Munro 101). Female returnees often encounter different gender dynamics in their country of birth to their host country, aggravating their sense of exile further. This is the case for Nina, the autofictional narrator of Véronique Tadjo’s Loin de mon père (2010) who, on her return to Côte d’Ivoire, is shocked by open displays of patriarchy, such as when she is treated with condescension by the male passport officer at the airport in Abidjan, which adds to her sensation of non-belonging.
Recent examples of migration literature thus continue to conceive of exile as a geographical displacement, thus maintaining the approach of theoretical work on exile from the twentieth century. Where these theoretical and literary works differ is in their interpretation of the causes of exile and the consequences it may have on different groups of people, such as women. Exile has not only been theorized, though, as a physical movement. As the following section will show, recent migration literature has developed early postcolonial thinking which conceives of exile as a metaphor for cultural, gendered, and linguistic otherness.

Revisiting Exile as a Metaphorical Condition
As a metaphor, exile, “viscerally, is difference, otherness” which engenders sentiments of alienation, rejection, and loss (Bevan 3). Said picks up on this metaphorical conception of exile in Out of Place. He explains how his geographical exile – he was born in Jerusalem to parents who were Palestinian Christians and spent his childhood in Egypt before moving to the United States for his university studies – led to an “overriding sensation” of “always being out of place” (3). This was unsettling for him but it also enabled him to develop as an intellectual because it gave him a critical perspective on at least two different cultures. For Said, exile is a space of mental refuge which allows individuals to question and interrogate culture and society and gain an independence of mind. Homi Bhabha, meanwhile, argues that living in exile and being separated from the homeland can be enriching because it forces an individual to develop a hybrid identity which undermines the binary opposition between self and other (54-55), a view long been criticized by Benita Parry and Katharyne Mitchell for neglecting the power imbalances and hierarchies involved in this hybridity. In some examples of migration literature, exile does empower the protagonists to a certain extent and gives them a space for creative and intellectual thinking. For example, in Adichie’s Americanah (2013), moving to the United States from Nigeria gives protagonist Ifemelu another perspective on life, even if she is also confronted with racism there. She writes to her old boyfriend Obinze that “the best thing about America is that it gives you space. […] I like that you buy into the dream […] and that’s all that matters” (492). Other characters do not have the same experience of exile, however. Obinze is not even able to join her in the United States as he is denied a visa, and he becomes an undocumented immigrant in London after his British visa expires. 
Other theorists acknowledge that metaphorical exile is not always experienced in a positive manner. For example, Kristeva talks of the gendered experiences of exile undergone by women writers in “A New Type of Intellectual: The Dissident”. In this essay, Kristeva writes of the triple exile of female writers and thinkers who are exiled geographically and metaphorically. She argues that their female gender is a cause of this sense of alienation, positing that “a woman is trapped within the frontiers of her body and even of her species, and consequently always feels exiled both by the general clichés that make up a common consensus, and by the very powers of generalization intrinsic to language” (296). The third layer of women’s exile is the condition of writing which uproots writers from reality and draws them into a different temporal and spatial framework of the imagination. Kristeva writes: “writing is impossible without some kind of exile” (298). Examples of this gender-based metaphorical exile include Guadeloupean novelist Gisèle Pineau’s L’Exil selon Julia (1996) [Exile according to Julia], a text which explores themes of female solitude and loneliness for different generations of a Guadeloupean family living in mainland France, and Madagascan novelist Michèle Rakotoson’s Juillet au pays (2007) [July at Home], which narrates the author-protagonist Michèle’s experiences of return to Madagascar and her confusion towards imposed gender norms there. Moreover, metaphorical exile is felt on an additional level by queer women exiles, as Franco-Algerian writer Nina Bouraoui explores in her autofictional narrative Garçon manqué (2000) [Tomboy]. For her literary heroine Nina, geographical exile between Algeria and France intersects with her gendered and queer identities which makes her feel as though she does not belong anywhere. Exile is thus a useful concept for examining experiences related to gender and sexuality when it is considered in metaphorical terms. 
[bookmark: _Hlk128571685][bookmark: _Hlk128571710][bookmark: _Hlk121748123]The metaphor of exile has also been employed to refer to the difficulties of having to learn a new language and cultural code on arrival in a new country. Madelaine Hron reads this process of linguistic assimilation through the lens of translation. She argues that newly arrived migrants must not only translate linguistic structures from their native language to the language of the host country, but they must also “translate themselves into citizens of the host country”, adapting their cultural landmarks, values, and customs to fit those of their new home (xvi). Here, a sense of judgement is implied, because exiled individuals must meet the linguistic and cultural expectations of people living in this new environment. Japanese novelist Minae Mizumura has voluntarily undergone this form of linguistic exile. She was born speaking Japanese, adopted English on moving to the United States where she also learnt French, and then translated herself back to Japanese on returning to Japan to become a novelist. Her semi-autobiographical text An I-Novel (1995) takes place on one day in the 1980s. Minae, a Japanese graduate student, reflects on her memories of living in the United States as she prepares to tell her sister she is returning to their native Japan. The text broke with Japanese literary tradition to emphasize the protagonist’s linguistic exile further; it was written from left to right, rather than vertically and from right to left, and included a significant number of English words and phrases in English rather than in the foreign-adoptive katakana script. Another writer who conceives of linguistic exile through the paradigm of translation is Polish-born Hoffman. In her 1991 memoir Lost in Translation: A Life in a New Language, Hoffman describes her process of assimilation into US-American society as one of self-translation. Self-translation means translating one’s own work produced in a source language into a target language, but it also involves “the adaptation to new habits of thinking, national traditions, and linguistic conventions” (Costa and Hönes 13). Recalling this painful experience she underwent as a child, she writes: “Every day I learn new words, new expressions. […] The problem is that the signifier has become severed from the signified. The words I learn now don’t stand for things in the same unquestioned way they did in my native tongue” (Hoffman 106). For the young Hoffman, the severed connection between word and object is disorientating and causes her to question her internal sense of selfhood.
Disorientation is also experienced when language is enforced on exiles even if they are monolingual, as Algerian-born French philosopher Derrida illustrates in his personal writing. Unlike Hoffman who had to negotiate between Polish and English, Derrida was a monolingual French speaker. Linguistic exile for Derrida means feeling alienated from his own mother tongue of French because he does not feel French, and therefore he does not consider the language to encapsulate his identity. The opening phrase of Monolingualism of the Other: Or, The Prosthesis of Origin (1999) explains his predicament: he writes that “I only have one language; it is not mine” (1). The only language he speaks is French, but he feels alienated from French given his personal circumstances; having been raised in Algeria as a Jew, he had his French citizenship removed in October 1940. Despite no longer having French citizenship, he was forced to speak and learn French at school in Algeria. He deplores the fact that Arabic and Berber, the native languages of a large part of the Algerian population, could only be studied as marginal, secondary languages. He describes his relationship to the French language as one of neurosis because he feels both distant to and overwhelmed by French, and this does not allow him to create deep attachments to other languages: “My attachment to the French language takes forms that I sometimes consider ‘neurotic’. I feel lost outside the French language” (56). For Derrida, linguistic exile means not having any language at all which captures his sense of self. 
[bookmark: _Hlk128643729][bookmark: _Hlk128583549][bookmark: _Hlk128583584]Such conceptualizations of metaphorical exile incorporate the experiences of people who do not necessarily leave their home but feel exiled in numerous ways. Recent developments in migration scholarship, however, have challenged this insistence on the metaphorical. Johanna Sellman argues that since the 1990s, there has been an increasing body of work in Arabic and European languages which documents migration to Europe from the perspective of refugees, asylum seekers, and so-called “undocumented” migrants. This literature – which includes texts as diverse as Hawra al-Nadawi’s novel Tahta Sama’ Kubinhaghin (2010) [Under the Copenhagen Sky] and Abbas Khadir’s German-language novel Der falsche Inder (2008) [The Village Indian] – deconstructs the romanticized figure of the estranged and alienated exile and draws attention to the extreme hardships experienced by people living in a country where they do not hold citizenship. In a different context, Roger Bromley shows how texts and films documenting forced displacement between Morocco and the EU (primarily Spain) and between Israel and Palestine seek to restore “the attempted erasure of the agency, experience, voice, and tactics of resistance from the displaced” (14). Agnes Woolley, meanwhile, makes a case for the need to address the material circumstances of forced migration and statelessness in her analysis of literary, cinematic, and theatrical works by British writers and filmmakers or that take place in Britain, arguing that “refugees and asylum seekers are not metaphors for rootlessness, but socially situated subjects” (2). For these scholars, positing exile as a positive metaphor of creativity risks trivializing embodied experiences of forced displacement in literature.[endnoteRef:2] Yet this chapter has shown that some contemporary writers are still engaging with the concept of metaphorical exile to deal with questions surrounding language, gender, sexuality, and race, even if, in some contexts, writers are becoming increasingly critical of this term. [2: ] 



Conclusion
This chapter has demonstrated that exile continues to be a useful paradigm for writers and thinkers from a range of cultural contexts to conceive of their migration. Migration literature has broadened paradigms of geographical exile to incorporate experiences of internal exile, return, and “leaping forward” (Asempasah 279), while it has also shown that there continues to be value in considering exile as a metaphor as long as the embodied experience of exile and migration are also taken into consideration. The texts considered in this chapter recall Kate Averis and Isabel Hollis-Touré’s appeal that we pay attention to the ways in which people define their own experiences of movement, rather than imposing a label on them. They write: “the exile is traveller, is migrant, is expatriate, is nomad, for different people, in different contexts for different reasons” (17). In their multiple approaches to migration, authors create their own definition of what it means to live in exile.
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